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Well stocked with C.D.'s, cassettes. 


Yates St. records, T-shirts, posters, videos, 
99.8499 and cassette & C.D. carrying cases. 478-9272 


WE BUY USED C.D.S, CASSETTES & VIDEOS FOR CASH OR TRADE VALUE 
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Boring. I've got to write something boring. That’s what From The Inside is 
all about - station news that’s as dry as a flaky scalp. I was counting on the edi- 
tor to get a new hairstyle so 1 could discuss the latest in easy to keep summer 
coifs. 

She hasn't changed her hairstyle and to make things worse, CFUV hasn't 
organized a baseball team, so I can’t even report on our glorious victories on the 
field. | would like to talk about how many pencils are in the station manager's 
drawer, but his office is locked. Hmn. I could talk about myself. Yeah! No. 

When I was younger (too young to realize the space around the P.A. at a gig 
isn't reserved for short people, but is vacant because people care about their 
eardrums) I heard people complain about CFUV. I would ask them if they were 
in a band and, stunned, they admitted they were. They were usually bitter their 
cassette wasn't getting air time, even when they called up every rock show and 
requested it be played. Now I'm older and initiate complaints (similar to those 
who reproach, but don’t volunteer) up and down the purple carpeted hall of 
CFUV. I guess I should elaborate, but remember this is From The Inside so I can’t 
allude to anything intriguing. 


Complaint #1 


All the rock shows sound the same. Not true - nobody play irritating music 
quite like I do. 


Complaint #2 


Rock DJs are moronic and talk too much. I know some do, but so do some 
listeners. 3 

“So I didn’t get to sleep, and it was the night of the Coffin Break show and 
I was so tired..Fuckin’ bouncers L.D.’d me..Why are you staring at me so meanly. 
That's my co-host over there, boys and girls, blowing his nose in a V-8 can. Not 
that we have food in the studio. No siree. Um, Gina if you're listening, call mom 
and tell her I won't be home for dinner. Coming up next we've got a total hard- 
core set with..What?..What did you say? No, I put it back in the record library. 
(Squeak) up next is Severance, but before we get to that (scratch) I've got to cue 
it up. (Dead Air). I was talking to one of the guys in the band and he said that 
they're supposed to be playing a gig real soon, but he doesn’t know where. 
Which one was he? I don’t know? The keyboardist I think.” aoe 


Complaint #3 
Rock DJs don’t talk enough or give enough information. 
Uh-huh. 

Complaint #4 


The problem with rock programming is it is too heavily biased towards 
rock. 


Complaint #5 


The rock shows play too much thrash as opposed to something more 
melodic. 


ies ; Complaint #6 y Apasieoba 
There is too much pop being played and not enough hardcore/ thrash. 
: | Complaint #7 


CFUV doesn’t support local bands. 

If only those who complain about too much thrash being played could 
tune-in during the pop shows. That's the problem with this city. Everyone's skin 
breaks out over problems that don’t have to exist. You just have to find the 
tight show hosted by an informed DJ who plays the music you like. 

Local bands, don't despair. Some of us are playing your music, but it’s 
because we like it, not because we feel we have to support you. If you're in a 
band with a cassette or 7” release, please phone me at 721-8702 to record a station 
L.D., which will be played on the rock shows. We could use some new ones. 
(Besides nothing could be worse than the Red Kross one where they 
monotonously repeat “Victoria, Victoria, Victoria” etc.) 

~ Now back to From The Inside: 

CFUV has been fortunate to receive a grant from the B.C. Youth Advisory 
Council through which Kate Pasieka, from CUIT at the University of Toronto 
has been hired as production training coordinator. The grant also allows us to 
purchase three new CD players, tape decks and a cart machine. 

May also marked a turn-over for the Radio Club executive. Railroaded into 
the position of secretary/treasurer is former news and music department assis- 
tant, Angie Mavrow. The new vice-president is Piers Hollot, who will be per- 


forming his duties while shuffling to and from the UVic Computer Science 


department. The new president is former Offbeat editor, me (aka. Sharan Dhali- 
wal). If you would like to know more about the Radio Club and it’s Board of 
Directors, please fell free to ask us what we do. 

In other news, all our gumbo (3:00 - 6:00a.m.) slots are now live. No more 
Ramones CD over and over again. 

Enjoy the sun, but don't noise pollute. 


Johnny Nash 


a 


Lae 


CONTRIBUTORS. 7-7 
Deryk Barker, Mike Carter, lan Cochrane, Sharan Dhaliwal, Doug Forster, Lynn Hill, Sylvia Kenny, Marilynn 


Lee, Brian Lunger, Pat McEown, Moron, Glen Mullaly, 
Dwaino Sheplawy, Tania Wegiwtz, Glen Westnedge 
COVER DESIGN 
y MO re: 
TYPESETTING & LAYOUT : 
S/) Grafix Publishing & Design (Ida Eriksen, Claudette Cloutier, Tania Campbell, 
Carol Boeschoten, Niki Lederer, Pat McEown) 


Kelly Irving 
ADVERTISING 
Chris Sine (604) 721-8704 


JUNE 1991 


LY Volume 6, Number 11 


EDITOR 
Rebecca Games 


EDITORIAL ASSISTANT 
Elspeth Haughton 


PHOTO EDITOR 
( Serena Lander 


DISTRIBUTION 
Doug Forster 


PUBLISHER 
Rob Egan 


TTT Da oe > What's Inside 
This Month 


Everything you want to know about the bands breaking ground at 


UVic as part of the International Jazz Fest '91. 


Bob Mould...before his riveting show last month, he gives a riveting 
Eleventh Dream Day, they hate doing interviews, so does he...you 


Fishbone talk women's rights, livin’ in Tinsletown and (of course) 
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Dear Offbeat: 

Your birthday party was okay I guess 
but one of the guests pissed me off a 
bit. It doesn’t seem like | missed all that 
much by being in Vancouver when 
this Millet thing was in every month. I 
think the key word here was “enter- 
tainment”. Believe it or not Zeno, there 
are actually those of us out here to 
whom music is something more than a 
standby when the hockey game gets 
boring or you've already seen that 
episode of The Bob Newhart Show. Dare I 
paraphrase Leonard Cohen and speak 
of the secret place of the heart where 
only a song is not a stranger? No, I 
guess that would be too serious-mind- 


ed and “art-fag” of me. Well, maybe I. 


am being too serious as the column was 
obviously meant in fun, but your com- 
ment re. Nomeansno etc. reminded me 
of the Python skit where two chartered 
accountants are smugly dismissing 
every cultural activity from ballet to 
theoretical physics as “just a phase, just 
a phase” that they themselves went 
through at college but had the maturi- 
ty to move on a settle down into pin- 
striped adulthood. Some, however 
never quite made it into George Straith 
- the current epidemic of brainless 
good-time sillypunk shows that the 
pinstripes are not always visible from 
the outside. But, as always, art and art- 
music will somehow survive, and also, 
as always, because of the nature of the 
human condition seriously examined, 
much of the best of it will be dark and 
nihilistic Zeno - no matter how dis- 
turbing/hilarious that may be to those 
of the sun- bronzed, pathologically- 
happy “and I'll be darn well dressed in 


No colour is left untouched in the exposure of Pigment Vehicle. And 
boy, do they drive! (Sorry, I couldn't help myself...) 


Every Month 


Jazz playlist based on what those craazzee jazz DJs are playing! 
Coming soon... all these and more coming to your town. 

Hot Vinyl based on what those wiilldd rock DJs are playing! — 
Horrorscope...it looks bad for your sign this month. 

Dialtales gets Dee-lite-ful. 

A Day in the Life ventures forth from the studio. 

Discussion -Yipee Yahoo! Local bands are recording! 


Betsy Bitch Muffin, or is it? 


every last colour of the rainbow if | 
want to!” phase... 

Joey 

I guess those darn rainbow colours and 
too many rays have gone to his head; come 
on Zeno - grow up and do ya think ya could 
quit smiling so much?! Geez! 


Dear Offbeat, | 

re: last issue's review of Beat Happen- 
ing’s latest release Dreamy, 

Let’s get one thing straight: it is 
overtly misinformed. Beat Happening 
desires that you ask the exact question 
that the afore mentioned review seems 
to be confused by. “What the hell is 
musical talent anyway?” This is an 
appropriate response, a problem it is 
not. | 

It is true that “there is something 
brave about Beat Happening.” Instead 
of taking influence from various 
sources and molding a so-called unique 
sound, Beat Happening removes them- 
selves from easily recognizable refer- 
ences. They are individuals and there 
isn't a band out there that sounds like 
them. 

This folks, is a conscious decision. 
Beat Happening have four LPs and four 
EPs under their belt. Their sound had 
developed through an impressive cata- 
logue for a “small band” such as them- 
selves. Of course operating your own 
record label helps a bunch. K Records 
is, however, more than just a medium 
for the band’s experimentation. Girl 
Trouble, Mecca Normal, The Few, and 
Unrest, are some of the contributors to 
the International Pop Underground, a 
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Bobby Previte. 


Musical Taxonomy 410 

Subject: Bobby Previte & Empty 
Suits 

Background Data: Drummer/ 
Composer Previte has usual rock 
background in native Niagara 
Falls (New York, not Ontario), 
became self-confessed “jazz snob” 
after moving to Buffalo in the 
70s, took inevitable trip to New 
York City in 1980 and hooked up 
with the downtown scene there 
working with alto/anarchist John 
Zorn, experimental guitarist/ 
noisemeister Elliott Sharp et al. 


ell 


Has backed up blues singers and 
folkies like Bonnie Koloc, played 
free jazz with David Murray com- 
patriot Butch Morris and pro- 
elled Zorn and fellow altoist 
im Berne as they buzz-sawed 
through Ornette Coleman's 
ouevre at 120db. 
Recorded several projects with 
keyboardist Wayne Horvitz; 
fusion-funk with his band the 
President, ace ae as a member 
of the Sonny Clark Memorial 
Quartet (also featuring the ubiq- 
uitous Mr.Zorn),.a series of dry 
ice-cold trio improvs with Butch 
Morris. 
Genetic Data: Previte admits to 
the following major composition- 
al influences: Charles Mingus, Igor 
Stravinsky, Edgard Varese, Bela 
Bartok. Study of recorded output 


INTERNAT oy 
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as leader reveals a growing 
African influence as well as ele- 
ments of film scoring techniques, 
eeingtoa ty those Morricone, 
ints also of Mancini's Sony detec- 
tive themes. Oriental and Indone- 
sian sounds can sometimes be 
detected as well. Rock, funk and 
early jazz fusion (Miles “Silent 
way period particularly) are evi- 
dent. The results bear no relation 
to Mr.Zorn’s splice’n'dice cuisinart 
compositions, but rather blend 
their disparate origins seamlessly. 
Tentative Classification: Avant 
Garde? 
A meaningless and imprecise 
term, used by those who do not 
understand a modern work, but 
feel it must be of some merit 
because it is “difficult”. Also worn 
as a badge of honour by some 
“difficult artists” who feel their 
work has merit simply because 
“mainstream” critics don’t under- 
stand it. Let us banish the term 
from serious discourse. 
Tentative Classification 2: World 
Beat/ World Music? 
Another currently popular 


term/buzz word, partially applica- 


In conjunction with Jazz Fest ‘91, 
Eric Leblanc will be presenting profiles 
on the following musicians appearing at 
the Festival. Tune into Let the Good 
Times Roll on CFUV, FM 102 on 
Wednesday 8:00-9:30 pm, June 19th 


for the following artists: 


A blues/R&B/Gospel preview of the 


Jazz Festival. Blind Boys of Alabama, 
Macco Parker, Otis Clay. 

And Thrusday, June 20th, tune into 
Art Simpson's Jazzin' In B Flat from 5-8 
pm for a profile on George Cables. 


AL 


~  Receiving:a 
* home and*abroa 
treat when Victoria hosts such a 


ble in this case, but Previte’s 
emphasis on improvisation within 
a carefully composed format 
places his work outside the gener- 
ally accepted confines of this clas- 
sification. 


Tentative Classification 3: A new 
and as yet undefined form of jazz 
fusion? 

A promising, if vague, taxonomy. 
While earlier forms of fusion con- 
tinue to dominate the upper eche- 
lons of the jazz charts, the 
movement has been creatively 
moribund for some time, consist- 
ing as it does of ce gage but 
essentially empty melodies suitable 
only for aural Wer peper, and, at 
he other end of the spectrum 


Ig 


of instrument 


Nesterov plays guitai 
bass, bassoon, piano and p 


os 


refreshing international act. 


Jazz Playli 


Artist Title Label 
Geri Allen The Nurturer Blue Note 
Ray Anderson Wishbone Gramavision 
Barbara Dennerlein Hot Stuff Enja/Justintime 
Dizzy Gillespie & 
United Nations Orchestra. Live at the Royal.Festival.. Enja/Justintime 
Jazz Passengers Implement Yourself New World/ 
Crosscurrent 

*Kirk Macdonald The Revellers Unity 
Jay McShann Swingmatism Sackville 
*Fraser MacPherson 

Quartet Encore Justintime 
Frank Morgan A Lovesome Thing Antilles 
David Murray Deep River DIW 
Davis Murray Ballads DIW 
David Murray Spirituals DIW 
Courtney Pine Within the Realms Antilles 

of Our Dreams 

Bobby Previte Empty Suits Gramavision 
Marcus Roberts Alone With Three Giants RCA/ Novus 
*Arlene Smith Until Today Jazz Co. 
Henry Threadgill & 
Very Very Circus Spirit of Nuff..Nuff Black Saint 
*Various Artists Jazz: Anthology Radio Canada Intl. 
World Saxophone 
Quartet Metamorphosis Elektra/ Nonesuch 
*Karen Young & 
Michel Donato En Vol Il Justintime 


political 


both at 
, it is a special 


cious appetites for virtually all 
types of recorded sound, and their 
attempts to draw on as many of 
those ye as possible in their 
own work. It remains to be seen if 
the label will prove definitive. 
Conclusion: More research defini- 
tive. 
Class will meet at Felicita's, June 28 
when Previte and his band will be 
on display. All musical tax- 
onomists, amateur and profession- 
al, are advised to be in attendance. 
Just plain music fans welcome too. 
Ian Cochran 


$ 


V. 


AcGill University. He ¢o 
‘raining with.s i 


Amplitude'in February. 
‘Be sure to. see: hear: this: 

truly ground-breaking: jazz 

visations. ee 


*Indicates Canadian content compiled by Ian Cochran 
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Since the early 80's a collectively 
distinctive group of creative musi- 
cians have emerged from the Mon- 
tréal area and assembled under the 
record label Ambiances Magnétiques. 
With twenty releases to their credit 
along with their involvement as 
hosts and key participants in the 
internationally reknowned Festival 
De Musique Actuelle in nearby 
Victoriaville, Quebec, this enthusi- 
astic group have been winning the 
ears and hearts of listeners world- 
wide with this very special kind of 
music unique to Montréal. 

Justine is one of the newest addi- 


tions to this growing family. Joane 


Hétu, Diane Labrosse, Danielle 
Roger and Marie Trudeau are actu- 
ally vetrans of Ambiances Magné- 
tiques when they were known as 
Wondeur Brass. Between the mem- 
bers they have four albums to date. 

On their latest release, Suite, Jus- 
tine continues to present poetic 
songs of love and fear delivered in 
emotion packed vocals from 
breathy whispers to blood curdling 
screams. All four voices take part 
by stretching text in different 
directions beyond words into a 
musical vocabulary of sound poet- 
ry and vocal improvisation. 

Justine’s music is by no means 
song dependent. Alto sax, electric 
bass, acoustic guitar and keyboards 
are given ample space to work 
wonders on their own. 

Over the fifteen tracks and sixty 
minutes plus of Suite shades of jazz, 
rock, folk and classical music juxta- 
posed and hybridized with swing, 
lurch, groove and cha-cha in and 
out of the mix. No conventional 
terms apply here, just fine playing, 
impressive compositions and inno- 
vative arrangements full of adven- 
ture, passion and fun. 

On June 24th Victoria will get its 
first live taste of the Ambiances 
Magnétiques phenomenon when 
Justine comes to Felicita’s Lounge at 
UVic as part of Jazz Fest ‘OL 

The following is an interview 
with band member Diane Labrosse. 


Although the line-up of the group 
hasn’t changed for sometime, you’ve 
recently taken on a new name. Why 
was Justine chosen? 

We chose that name because we 
wanted to have a woman’s first 
name for the group. It was the first 
one we all agreed upon so we took 
it. More and more the music is 
composed or worked on in a group, 
but it is from ideas brought by 
individuals. For us to be called by 
someone's first name was like to get 
the identity of one person, but also 
each person (in the group) has this 
single identity. It was to underline 
the kind of change that we've been 
going through. 


So how is this change from Won- 
deur Brass to Justine reflected in the 
music? 

We've integrated more electronic 
instruments. We have drum 
machines and some sequencers. It’s 
almost like a cross between the 
electronic based work we did with 
Les Poules (the trio of Hétu, 
Labrosse and Roger), and the multi- 
instrumental sound of Wondeur 
Brass. 


In the liner notes of Suite you men- 
tion the album was conceived mainly 
in the studio but also with a great 
amount of structuring and prepara- 
tion of the improvisations before 
hand. 

Yes, actually what we did was we 
got a lot of material prepared. We 
taped some of it and then edited a 
lot of that material and used parts 
and pieces. and re-edited and 
changed the music around in that 
fashion in the studio. It ended 
influencing the composition as 
such quite a bit. The idea was to 
work in the principle of suites 
(and) have different themes played 
in different ways or recurring in 
the same piece or create longer 
pieces in more than one movement. 
The very old suites were built in 
three or four movements. This is 
why there are a lot of tempo 
changes with a lot of different 
themes grouped together in each 
piece. 


It sounds as if there is a greater use 
of improvisation with Justine than in 
your recordings with Wondeur 
Brass? 

Well, there was quite a bit of 
improvisation in Wondeur Brass as 
well. Maybe not so much on the 
last record, Simoneda, but there was 
a lot in the live show version of 
that record. What we played in 
concert was improvising upon and 
developing the music, where as 
with Justine, we'd done so many 
changes in the studio we've worked 
around what we have made with 


all the editing and tried to perform 
the music quite close to what we 
did in the studio. It does leave 
room for improvisation. 


How did Wondeur Brass originally 
come together? How did you start all 
this? 

We started this ten years ago, 
which is a long time in group's life. 
Were oldies. When it started there 
were nine musicians in the band 
with a lot more of the horns and 
wind instruments, and over the 
years it has evolved quite a bit. For 
the last four years we have had the 
formation of the same four people, 
and this was another reason for us 
to change our name. Wondeur 
Brass had been known under so 


many different styles and forma- 
tions we thought we'd give this last 
one a name of its own, because it’s 
really a stable thing now. It’s a 
quartet and that’s it. 


On Suite you’re also joined by some 


great guests: Tenko, vocalist and gui- q 


tar player for the Japanese all women 


groups The Dot Fire Brigade and The 


Honeymoons, and Zeena Parkins, 
electric harpist involved in many solo 
and collaborative projects including 
the groups Skeleton Crew, News 
From Babel and Carbon. How did 
you link up with them? 

We invited them to come over 
to Montréal a few times because of 
some different events we arranged. 
For example, in 1988 we had a festi- 
val of innovative music created by 
women. Later on in ‘89 when we 
organized a series of concerts, we 
did some improvisation with them, 
and after that we asked them to 
take part in our recording. Most of 
what we did with Zeena and 
Tenko was very much in impro- 
vised fashion. 


You also did something with Zeena 
at New Music America last year 
didn’t you? 

Yes, we did. For that event we 
were working with written music. 
There were five musicians and each 
musician wrote one part of the 
work; five different music pieces by 
the five composers. Also involved 
were Geneviéve L'etarte, a Montrél 
singer and performer, doing some 
lyrics and texts, Susanne Girard, a 


photographer who created some > 


slides and environmental effects, 
and we had one person who is a 
dance performer, Nathalie Derome. 


A big project. It was nice. 


Throughout the years with Won- 


eur Brass, and now with Justine as 
well as Los Poules, you’ve always 
maintained an all women line-up. 
Obviously that’s important. 

Yes, when we started Wondeur 
Brass we wanted to create an all. 
women band. This is why we chose 
that name and why the name is so 
pertinent. Justine is a follow-up. 
More and more we are working 
with different people in other pro- 
jects and those of course are not 
only women groups. Wondeur 
Brass was intended as such, and this 
is why weve always kept it that 
way. When we created Les Poules 
or decided to keep this for Justine. 
it’s because there are a lot of affini- 
ties between us and work behind 
us. (It’s) a lot of ease working 
together and this is why weve 
favored the projects. 


Your language is French and your 
culture is Québecois which is another 
distinct and important element in the 
music you make. _ 

Well, sure. With what we sing in 
the lyrics we use a lot of sound 
poetry and that is in direct relation 
with the language. That, of course, 
is in direct relation with the lan- 
guage. Also, some of the concerns 
that we're talking about are in 

con't on pg 6 


The Vic toria debut of CBS Recording Artist and 8-time Grammy Award Winner 


WYNTON MARSALIS 


Royal 
Theatre 


Tickets available at the 
MacPherson Theatre 
Box Office or charge by 
phone 


386-6121 
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direct connection with the lan- 
guage and the situation here. 


Is there a feeling of isolation being 
set within the mainly English speak- 
ing music communities of Canada 
and the U.S. in communication and 
getting your work heard? 

1 feel, and I don’t think I'm the 
only one, there is a movement out 
here in Montréal. Let’s say the 
Ambiances Magnétiques movement 
or group which has been doing a 
lot of work and getting recognition 
from the public has confirmed us 
in what we are doing and the way 
were doing it. Not only Justine, but 
all the musicians from Ambiances 
Magnétiques. 

More and more people can recog- 
nize the sound and style of the 
Montréal musicians of this group. 
Maybe it is some kind of isolation, 
but also at the same time more and 
more we're getting the feeling of 
belonging to something special. It’s 


_thing. That. too.would. get boring, 
.. but-we try and-give,people an. 
insight to know just enough to 


relate to what we are saying. 


You’re also involved in the busi- 
ness end of the production and pro- 
motion of your music with 
Ambiances Magnétiques. It’s a collec- 
tively run label? 

Initially it was a collectively run 
label. More and more we are mov- 
ing to a different status because it’s 
hard for people to do this kind of 
work in their spare time or the 
same amounts of time to work at 
it. Ambiances Magnétiques is start- 
ing to be in greater demand. We 
have more records now and more 
orders for these records so a more 
structured. and have people other 
than the musicians do the business 
work because the musicians must 
be free to do the music. 


Productions Super - Mé Mé is 
something you’re also associated 
with. Who is Super Granny? 

Super Granny is Joane, Danielle 


_. Well, not right now. I would still 


and then took a bit of a break. 
Joane had a baby, so we interrupted 
our activities and we're just starting 
again now. We want to be playing 
this concert and tour with it before 
we think of more studio work and 
creation again. We are looking for- 
ward to these concerts in Victoria 
and Vancouver quite a bit. 


like to play this one quite a bit 
before we start working on new 
- material. We finished the album 
and played the concert a few times 


If hearing is believing you are 
invited to tune into Beating Time 


on’ Monday, Juné 17th ‘at°9:00 pm. | 


on CFUV (FM 1019) for.an extend- 


‘ed listen to the music of Justine 


and Wondeur Brass with host Lauri 
Nerman. 

To obtain a full listening of the 
music available from Ambiances 
Magnétiques and ordering informa- 
tion send a SASE. to: Ambiances 
Magnétiques, C.P. 263, Station E, 
Montréal, Que. Canada H2T 3A7 


Brian Lunger 


Coming Soon... 


definitely given us some kind Of and myself and we started this pro- 
public recognition. We receive let- quction company quite a few years 
_ ters from other parts of the coun- ago to do all the administrative 
try or places in Europe and the work originally for Wondeur Brass. 
States and people are really seeing Super Grannies was because we 
this as a movement that has started think that at whatever age we're 
with Ambiances Magnétiques and going to be working very hard at 
something that’s getting greater and this and other such things. 


ept. 
greater sep How about the four of you indi- 


When you perform your songs to a vidually, do you have other musical 
mainly Engli speaking audiences 18 projects currently on the go? 
there the worry of being misinter- ~ Yes Danielle has a recording pro- 
preted or not understood at all? ject, a children’s and adult's tale 

Sure, we care about that. It can ‘inst she’s started to work on; Joane 
erage boring for someone who p,. written some material for a trio 
doesn’t understand at all whats 444 probably eventually for more 
going on in the lyrics. That is defi (usicians; I've been starting to 
nitely a concern to us. We want .o;¢ with Michel Cété, another 
people to know what we are talk- ember of Ambiances Magné- 
ing about because we think the tiques. I'm going to be working on 
lyrics have some sense to them and pi; next album with him quite a 
can be interesting. We try to InttO- p+ and I've joined his group Buire 
duce the pieces with English pre- Which is a formation with Robert 
sentations to let people know what | enage and Martin Tétreault. 
the song’s talking about or saying. 


It’s very hard to translate every- And anew album from Justine? 


European Travel Options! 


TOURS: — 21 Day Mini Europe $1059 
33 Day Russia and Eastern Block $1760 


34 Day Europe and Greek Sailing $1610 


LANGUAGE COURSES: (Including Family Stay) 


4 Weeks in France $2080 

4 Weeks in Italy $1852 

4 Weeks in Spain $1579 
EURAIL ~~ 1Month Youth $498 
PASSES: _ 1 Month Adult $772 


80 Daysin 1 month Youth $635 


Prices for all programs are subject to availability. Some restrictions apply. 
Tours are with Top Deck, Language Courses are Eurocentres. 


VISIT TRAVEL CUTS FOR FULL DETAILS: 


- ¥ University of Victoria 721-8352 


The Travel Company of the Canadian Federation of Students 
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I hope you're reading this early in the month if you're into severe gui- 
tar. You won't want to miss Urge Overkill when they rip it out at 94th 
Street on June 3. That’s a Monday. This Chicago band has been compared 
to the likes of Husker Du. I don’t know. I suppose it’s posible. They rock, 
all right?! 

Attendance for their fall show was poor due to rainy weather but after 
winning this year’s Juno award for most promising group, Toronto's Leslie 
Spit Treeo are sure to pack ‘em in at Harpo'’s on Thursday the 6th. Coun- 
try rock with a fiery voice. 

Okay. They cancelled here so I travelled to Vancouver (along with half 
of Victoria) to see last month’s Commodore extravaganza. Now, on the 
weekend of June 7 & 8, on the intimate stage at Harpo’s you too can bop 
till you drop in your own barf when Seattle’s wackiest popsters, The 
Young Fresh Fellows appear. Opening are Seattle's rockin’ countrish band, 
The Picketts. Five star show. 

On Salt Spring Island for the weekend? Amy and Leslie bring their 
acoustic rock, folk and blues to the Activities Centre on the 8th. A work- 
shop in sound-healing is scheduled for 11 am. on Saturday. 

Hot off the press - CFUV presents ALL with Left Insane. Sunday, 
June 9. Need I say more? 

They used to be Malcolm's Interview, and they continue the tradition 
of truly good music as God’s Little Monkeys. This English band stick it 
to you with their reels and political (don’t let the word scare you) views 
at Harpo’s on June 13. This is my pick-of-the-month. 

Timbre presents an evening with the forever favourite Jonathan Rich- 
man. Richman brings his youthful antics to the Newcomb Theatre on 
June 17. This show is sure to be sold-out. : 

But oops, look who's playing the same night as Richman. Do you 


- remember the Wardells? Yes? Well, then you know they moved to the 


mainland where presto-chango..it’s The Sweaters. The sweaty Sweaters 
are opening this Harpo's gig for The Leaving Trains. This show could 
very well fill your garage quota (and more) for the month. 

Legendary Aussies AC/DC with L.A. Guns rock on at Vancouver's 
Pacific Coliseum, June 18. Do you have wads of cash or did you already 
spend it on the Doobie Brothers and Roseanne Bartrf? 

Sire recording artists Dinosaur Jr are at Vancouver's 86th Street and 
NOT Victoria on June 22. : 

Driven..like a chainsaw! It’s Jesus Lizard, and they're here from Chicago 
on June 24 at 94th Street. They're a little bit crazy with an obscene punk- 
jazz fever. 

Can I call it folk? Canadian recording artist Sarah McLachlan sings at 
Harpo’s on June 27 and 28. Be there to see rock-folksters Five Guys 
Named Moe open. Following McLachlan’s Friday early performance, Van- 
couvers Roots Roundup play a late show. These energy packed dudes 
stick around to headline their own roots rock n’ reggae show on the 29, 

Whew, what a month. And the summer has just begun... 

elspeth rotten 


ARE YOU 
CONTRIBUTING? 
DO YOU WANT 

10? 
eee 


Come to CFUV's 
Lounge Wednesday, 
June 5 at 6:00 p.m. 


NEW & USED 
ALTERNATIVE 
C.D’S and TAPES 


plus 


MUSIC VIDEOS 
RENTAL & SALES 


18 BASTION SQUAR 


meeting 


for an (OffBeat ) staff | 


NUM CAN ARTIST TITLE LABEL WEEKS ON 
1 Shadowy Men... Music For Pets 7” K 5 
2 Big Drill Car Surrender Cruz 8 
Chemical People Getaway 7” 
3 Beat Happening Dreamy Sub Pop 8 
4 Facepuller Pull This 7” Temple North Records 5 
5 Throwing Muses The Real Ramona Sire/Warner 5 
6 NOFX Ribbed Epitaph 8 
7 Young Fresh Fellows Maiden Canada 7” Lance Rock 5 
8 Fishbone Sunless Saturday Columbia 5 
9 Mr. T Experience Sex Offender Vital Music 5 
10 Jesus Lizard Goat Touch And Go 8 
11 Didjits Fuck The Pigs 7” Touch And Go 8 
12 Buck Pets Mercurotones Island Records 5 
13 Rats Of Unusual Size Can't Call You 7” Vital Music 5 
14 Prisonshake Spoo 7” Estrus 5 
15 Stompin’ Tom More Of The Capitol 5 
S.T. Phenomenon 
16 Spacemen 3 Recurring Fire 5 
17 Kitchens Of Distinction Strange Free World One Little Indian Records 5 
18 Lemonheads Favorite Spanish Dishes Atlantic 5 
19 Dinosaur Jr. Green Mind WEA 8 
20 Butthole Surfers Hurdy Gurdy Man Rough Trade 8 
21 The Feelies Time For A Witness A&M 5 
22 Rheostatics Melville Intrepid ‘=< 
23 Heads Up Soul Brother Crisis Emergo 8 
24 The Charlatans The Only One | Know 7” Situation Two 8 
25 Ride Nowhere Creation/Sire 5 
26 Scherzo Life To You 7” Lookout 5 
aT Various On The Rocks 7” Estrus 5 
28 Animal Slaves A Fine End Spiral 8 
29 Alice In Chains Facelift CBS 8 
30 Karen Black Alaska 7" Vital Music ‘8 
31 Mecca Normal | Can Hear Me Fine 7” Smarten Up 5 
32 Crime & The City ... Paradise Discotheque Mute Records 5 
33 R.E.M. Out Of Time WEA 5 
34 The Darkside All That Noise Situation Two 8 
35 Harm Farm Nice Job, Einstien Alias 1 
36 Monsula Structure Lookout 1 
37 Urge Overkill The Supersonic Story... Touch And Go 1 
38 Slint Spiderland Touch And Go 1 
39 Pigment Vehicle Let The Squids Fly Free Independant 1 
40 Primus Seas Of Cheese Interscope 1 
41 Firehose Flyin’ The Flannel Columbia 1 
42 Show Business Giants | ThoughtItWasAFig Incentive 1 
43 Drone Voice Of Reason Vinyl Communications 1 
44 Various Blobs-Vol.1 7” Way Out! 1 
45 Down By Law Down By Law Epitaph | 1 
46 Silverfish Fat Axl Touch And Go 1 
47 Stigmata Strength In Hate 7” oD 12 tO 8 : oe ha 
48 Alice Donut Get A Life 7” Vital Music Records 1 
49 Pegboy Walk On By Touch And Go 1 
Field Of Darkness 7” 
50 Gang Of Four Mall Polygram 1 


Your monthly warning from Madame Hell 

Aries March 2I-April 19 There are signs out there telling you where 
you should be going, and no, they are not traffic signs. Take notice of 
your environment; it could be a very fulfilling month. 

Taurus April 20-May 20 Your shit stinks and everybody knows it. So 
don't try to hide this month when it hits the fan. Be prepared. 

Gemini May 20-June 20 Wake up and smell the roses kiddo. It’s time 
to take a reality test. Ask of yourself and not of others. It’s time you 
stood on your own two feet! 

Cancer June 2]-July22 Love is happening all around, but not for you. 
Try using this time to re- wallpaper the bathroom and sew those missing 
buttons on your shirts. 

Leo July 23 - Aug. 22 If you thought pulling teeth was bad just wait 
and see what friends and family have in store for you this month. You'll 
be lucky if you can still floss. 

Virgo Aug.23 - Sept.22 Things said ae done last month come back to 
haunt you. Your only hope of surviving this mess is a tranquility tank 
and Stick Boy comics. 

Libra Sept.23 - Oct.22 Caution, this is no time to pretend youre a 
rocket scientist. Stay away from all electrical appliances. Especially the 
toaster. Get your friends to help you. 

Scorpio Oct.23 - Nov.21 Not a good month for meeting people. A 
stranger met on the new moon of this month will bring despair to your 
home. 

Sagittarius Nov.22 - Dec.2] Money isn’t everything. Huge losses are in 
the forecast for June. Don't play the horses or buy lottery tickets. Keep 
your wallet safe and your doors locked. 

Aquarius Jan.20 -Feb. 18 What was lost last month is gone for good. 
So stop lamenting it. Get with the program, and quit being so damn 
careless, 

Pisces Feb9 - Mar.20 Your dreams are very telling. Unless you want 
people to think you are going loopy, it’s best to keep them to yourself. 


incent 
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June 5 & 6 (7:00 & 9:35) 


Robert Altman 
(Britain/France, 1990, 35mm, 138 min.) 


“June 12 & 13 (7: 


Patricia Rozema 
(Canada,1990, 35mm, 98 min.) 
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June 19 & 20 (7:10 & 9:20) 


LISTEN UP 


Ellen Weissbrod 
(USA,90,35mm, 114 min.) 


June 26 & 27 (7:15 & 9:00) 


PARIS IS BURNING 


Jenny Livingston 
(USA, 1990, 35mm, 71 win 


STUDENTS $3.50 MEMBER $4.50 
NON-MEMBERS $5.75 
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BOB MOULD 
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On July 1, 1981, an unknown group, 
Husker Du; made a mindblowing 
appearance in Victoria. Put in the 
unenviable position between the 
sets of two local bands (for posteri- 
ty, the Twisted Minds and Infa- 
mous Scientists) Husker Du 
proceeded to blow the audience 
away with an unparalleled, speed 
intensified, hardcore set with nary 
a break between songs. 

Ten years later ex-Husker Du gui- 
tarist Bob Mould made his return 
to Victoria - this time armed only 
with a guitar. Kicking of a three 
week solo acoustic tour of the West 


Coast, Mould proved to an appre- 
ciative audience that music 
stripped to its essentials could be as 
powerful as any hardcore band or 
even Husker Du themselves. 


_| had a chance to interview this 


shy, humble man prior to his set at 
Harpo's Cabaret. 


How long have you been doing 
acoustic shows for? 
A few months. 


It’s just something new for you 
then? 

Yeah, this is new. Basically, there's a 
couple of reasons why I wanted to 
do this. One, is that it is a lot easier 
than putting a band together to do 
a full tour, and a lot cheaper. And 
also. with the acoustic thing, I can 
do a lot smaller places, a lot more 
intimate, and | sorta like that. It 
gets me back to what got me doing 
this in the first place. 

The other big reason is just to get 
better at what I'm doing. I found 
that since I started doing acoustic 
shows, my sense of dynamics, and 
just getting a song across has gotten 
a lot better, because it really comes 
down to the song at that point. 

So it’s been good. People seem to 
like it better than the loud stuff 
which is really weird..It’s strange. 


Do you write your songs on acous- 
tic guitar? 
About half and half. 


Have the songs changed much 
since you wrote them? 

They're always changing and once 
they went into this acoustic format 
I had to rework certain parts of 
songs to play it and make it sound 
so that people could follow it. I'm 
trying to think of examples..."Stop 
Your Crying” played on the 12 
string (acoustic) is much better 
than on electric. 


Did you write that on acoustic? 
No, I wrote it on electric but when 
I moved it over to 12 it was better. 
Or “It’s Too Late” is better acoustic. | 
think, at least it’s felt better acous- 
tic because the words come 
through. 

“Black Sheets of Rain” or “One 
Good Season” I wouldn't do acous- 


tic because they were guitar pieces 


_. that weren't meant to translate. 


The Workbook stuff ( his first solo 
release) was written more acousti- 
cally, so it really makes sense in this 
setting. If I do “Brasilia” or “Compo- 
sitions’ or stuff like “Wishing Well’, 
I mean it’s like the way it was writ- 
ten. 

It’s cool, it’s a different thing. I like 
it. Now I might get hooked on this 
for a while. Not that 1 would make 
an acoustic record. 


Are solo acoustic shows and shows 
with a backup band completely 
different? If so, in what ways? 


1 set the tone absolutely and com- 
pletely in the acoustic shows. In 


the electric, you're feeding off what 


the other people are doing in the 
band, and that can be real fun. 

I just went through two years of a 
lot of touring like that and I got 
burned out in screaming over the 
top of it all the.time. 1 just found 
that I wanted to keep on the road 
but I didn’t want to go through 
that routine again. It'd been done 
once and for a stretch of time. 

I think if I get back to it again, I 
want to get some different players 
just to change the sound again a 


‘little bit. I felt last fall it was get- 


ting to be routine again. 


is doing now. I think we all just got 
sick of it. 

Maybe if you ask Grant or Greg 
why the band broke up, they 
might have different things to say 
but from where I was sitting it was 
just that apathy had set in. 

Grant was going through a lot, but 
we were all going through a lot. | 
think it was really a shame that 
people tended on that one thing 
because it was just one of seven 
thousand things that went on. 


Did you get any hassle from the 
record company because I don’t 
think your records were selling 
quite as much as say, REM’s were 
at the time. Did they try to force 
you to become more commercial? 

No. they suggested working in a 
different studio because the last 


four or five records we'd done in | 


the same room and they all sound- 
ed the same. They were sort of, 
“Well, have you ever thought of 
working somewhere else?” 

I mean Warner's never put any 
pressure on the band to do any- 
thing. They were pretty good about 
everything. 

You did put out a double record... 

Yeah, they didn’t want that. 
(Laughs). But they didn’t say no. 
They definitely did not want a 
double album. They were like, 
“How are you going to get more 
popular when you're asking peopl 
to pay twice as much?” So we really 
didn’t care. We had 20 songs we 
wanted people to hear right then. 


Much of your career has been 
spent defying other people’s expec- 
tations. Is this conscious, or do 
other people’s expectations never 
enter your mind? 

I just get bored easily. 1 just like to 
do things differently, just to keep 
my own interest level up. (Besides) | 
always thought that you sing 
about what you know and things 
that are of a personal matter. 


Workbook seems like a very per- 
sonal album and is quite different 


from Husker Du. Was it directly 
influenced by the break up? 

I think having that sense of free- 
dom of not feeling like I had to 
oblige a certain audience by mak- 
ing records that sounded like that. 


You know when we did Candy — 


Apple Grey we started to make some 
big inroads. Warehouse was like a 
live record, and it was sort of the 
finish. 

Having all that done, I just 


"| think it's a very uplifting 
record. I think it's like picking 
through the ruins of a fire and 


finding those few things that 
still mean something to you." 


Why did Husker Du break up? 
I’ve heard so many stories. 
Well, what have you heard? 


I’ve heard the quote “drug prob- 
lem” of Grant Hart. He got 
kicked out of the band. 

No he didn't. I quit the band. It 
wasn't that I quit and that was it; it 
was sort of that we all, wanted it to 
end but somebody had to say those 
two words. There was a lot of per- 
sonal problems you know. Wed 
been together eight years. Wed 
gone through a lot of shit. 

1987 was a really hard year on 
everybody. You know our manager 
committed suicide on the day we 
were supposed to leave on tour. 
That was a four month tour so 
that built a lot of problems. 

I think, just musically, it wasn't 
going anywhere. It wasnt going 
where I wanted it to go; I dont 
think it was going where Grant 


wanted it to go judging by what he 


thought, well great, now I can do 
things that I was trying to get in 
sideways that werent getting 
through. That was a pretty liberat- 
ing record for me. I think it caught 
everybody off guard. 7 


It may be liberating to you , but 
it’s also depressing. How can it be 
both? 

I think it’s a very uplifting record. I 
think it’s like picking through the 
ruins of a fire and finding those 
few things that still mean some- 
thing to you and holding onto 
those. That’s what that record is 
about to me. 

And that’s not so much just about 
the band but just about all the 
pressure that had built up over the 


years in my personal life as well as. : 
my professional life and where ~ 


those two always intersect. | guess 


that’s the part I sing about. I think 4 


that it’s sort of the benchmark. 
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There's all the stuff 1 did back 
here and then there's that 
record and then there's going to 
be everything after that record. 
I'm sort of cursed in a way now. 
You know I'd love to make 
Workbook over and over and 
over, but I can’t. (Laughs). I can't 
do it. 

Black Sheets of Rain is almost 
the opposite. There’s heavy 
guitars, and it’s more like 
everything you did before 
Workbook. 

Well, it’s a real. dense record. 
That was the evolution of Tony 
(Maimone), Anton (Frier) and 
myself playing together. We just 
kept upping the ante sonically - 
how much louder can we get, 
and how much heavier can we 
get it sonically. And that record, 
again, was a live in the studio 
type thing, and that signaled 
the end of that band or that 
conglomeration of people for 
the time being. ’ 


Will you be working with them 
ever again? | 

I haven't any plans to. I think 
the one thing that I told every- 
body when I left Husker Du is I 
said I'll probably never have a 
permanent band again. We've 
arrived at that crossroads 
already. 

I found that I was starting to 
write songs after Black Sheets of 
Rain was written that sounded 
like the way we played. When | 
started to feel that way, then | 
started to feel trapped. because | 
look back at a half a dozen 
songs I wrote that month and 
I'd go, they all sound like the 
last record - they all sound the 


-same. I just said well, we're 


gonna do this tour then I’m 
going to dissolve this and try to 


write from a new perspective. 


A lot of the stuff I'm writing 
now doesn't sound like either 
record or anything before it, so 
it’s really nice. 

Will you be producing any new 
bands? You did produce some 
of the early Soul Asylum 
albums. 

I've been trying to get stuff the 
last year or so, and | keep get- 


. ting aced out by other people. I 


don't have a big reputation as a 
producer. It’s something maybe 
if | put my performing career 
on hold I'd get a lot more work 
but I don’t know. Maybe some- 
thing will come up. I've been 
looking but I guess not that 
hard. 


You write so many songs while 
at the same time most “rock 
stars” put out an album every 
three years. 

I just don’t think about it. It’s 
all I do. Where I live is filled 
with instruments, and all day I 
play music. If you sit with an 
instrument for a couple of 


hours. You're gonna come up © 


with something interesting and 
it will take off. Or notebooks 
full of words: one day, one set 


_of those words is going to make 


a difference to me and then I'm 
going to put music to it and 
that'll be a song. 1 dont know. | 
guess I’m just never worried 


- about it. 


Well you don’t have anything 
to worry about in writing so 


many. 
I hope not. If I go about three 
weeks without writing a song. | 
freak out and start to think 
that I've lost everything. The 
gift is gone. I'm finished. I might 
as well die now. And then 
something great will come out 
of that weird anxiety. 

Mike Carter 


Fortunately for those addicted to 
loud twin guitar onslaught along 
the lines of Television and Dream 
Syndicate, Eleventh Dream Day 


~ made the lovely little ferry ride to 


our swell island at the end of April 
and performed a fine set of music, 
finishing with a sonic assault on 
Link Wray’s “Rumble” and leaving 
me with a satisfying eardrum buzz 


for about a day and a half. It was 


wonderful. 

I spoke with them, nervously, a 
couple of hours before the show. 
The cast of characters were: me 
(a.k.a Alvin Tostig), Wink O’Ban- 
non- guitar, sideburns, Rick Rizzo- 
vocals, guitar, Janet Beaveridge 
Bean- vocals, drums and Douglas 
McCombs, bass. 

Umm, I really hate doing band 
interviews and you guys probably 
really hate doing interviews, so let's 
just blab about stuff (everyone 
kinda laughs). They basically asked 
me to do this ‘cuz I'm the only one 
in town who knows about you 
guys. (Everyone laughs). 

Janet: Great! So you'll be the only 
one at the show tonight! 

Wink: This goes in! You have to 
write that in the interview. 


What exactly does the name 
eventh Dream Day mean? 


| (The whole band groans). 


Uh oh. Typical interview ques- 
tion number one. 

Rick: O.K. Next! 

Janet: Oh come on Rick, give him a 
break. He hates doing it as much as 
you do. 


You can lie if you like. 

Rick (to Janet): O.K., then you 
answer it. 

Wink: Can I answer it, I know the 
answer now. 

Janet: O.K. 

Wink: You remember those songs 
Bob Dylan used to write, so and so 
dream? “115th dream” And also it’s a 
reference to that but also, Janet 
sleeps 23 hours a day and only gets 
up to play the drums. And during 
that hour, before she plays the 
drums she recounts her vivid 
dreams in detail. Now that’s anoth- 
er part. 

And then the third part is the orig- 
inal bassist in the band was a fruit 
loop fascinated with numerology 


and she said the number eleven 
would be lucky but then later 
when she got more proficient and 
the band was stuck with the name. 
She found the number eleven was 
really an unlucky number for the 
band. 

Rick: Great answer Wink. Great 
answer! | 


How much of that is true? 
Whole band: All of it! 


Really? O.K. ’Cuz I’ve noticed 


in your lyrics there’s a lot of 


_ stutf about dreams and sleep. 


Rick: Sleep is one of the greatest 


a a 


pastimes on earth. | 

Janet: Shonen Knife are another 
— that talks about sleep a whole 
ot. | | 

Rick: Actually, life on the road is 
pretty much sleeping and eating. 


Another thing I noticed in the 
ytics is there’s not really a lot 
of ‘city’ type lyrics, it all seems 
to be oriented in small town 
bars and places like that. 

Rick: Well, it’s rural and it’s urban, 
it’s got both. 

Janet: Some songs do definitely 
have a rural feel to them, but with 
some I don’t think that’s necessarily 
true. “Rose of Jericho” (from their 
new Ip Lived To Tell) is definitely a 
fe that has an urban thing going. 
Rick: Yeah, but it sounds rural. 
Hag band proceeds to argue about 
it). 


Do Yy u guys get along very 
well? (Everyone laughs). Are 
the people in your songs real? 
Like Melissa, Paul, Mary... 
Wink: What do you mean we 
don't get along!? 

Janet: Yeah, they're all real, those 
people are real, Melissa and Paul. 
Some people aren't real, some peo- 
ple are. 


Is the David Foster whose 
name I saw in the credits (plays 
calliope and _ cello on 
“Daedalus” from Lived to Tell) 
the David Foster, producer, big 
UY-.. 

ee No. 


I didn’t think so. That’d be too 
weird. I just had to check. 

Rick: He looks like Kenny Loggins. 
Wink once said to him, ‘Td like to 
rip your head off. Your life means 
nothing to me.” (Everyone laughs). 
Are any of you Chicago Black- 
hawks fans? ‘The band is based 
in Chicago). , 
Wink: What?! Sports?! 

Janet: Rick's a sports fan. 

Rick: | like the Blackhawks. 


Kinda disappointed? 
Rick: I could care less. 
Janet: Did they lose? 


Yeah. They got beat in the first 


round by Minnesota. 


Janet: That was the team I predict-_ 


ed would win. 

Rick: See, | asked Janet! There was 
a point where the Blackhawks and 
the Bulls had the best records in all 
of sports, so I said to Janet, “one of 
these teams will fail, one will win. 
Which one will win?” She said the 
Blackhawks. So... 


Do you find a major difference 
in being on a major label? What 
ways has it affected you? 

Janet: We tour around a lot now. 
There's some problems we have to 
deal with. 

Rick: You have to keep more 


eleventh dream day 


etatateteteteietetats 


essanietetesetetetatetoenes 


attention on keeping the things 


you want involved with your | 


music, you have to be really on the 
ball. If you ever turn it over to 
their creative powers, youre going 
to spend a lot of time fighting to 
make sure everything is right. So 
there's a lot more to keep track of. 


Before, with an indie, you just do it. — 


It’s very simple. 
Douglas: You've got ot make sure 
they don’t blitz some kind of thing 
past you without you knowing 
about it and then you find out 
and it’s too late. 


Janet: Theyll put you in a Taco 


Bell ad. 


Have you done a lot of videos? 
I’ve seen one for “Testify”. 
Janet: Two. | 
Rick: There's a new one that just 
came out for “I Could Be Lost”. 


Wink: Isn't it supposed to be on 


MTV tonight? = 
We don’t get MTV here any- 


way. 

Rick: Much Music! 

Wink: They're supposed to show it 
up here in some way. 


There’s a show called City 
Limits. They'll probably play it 
once. 

Wink: Even if MTV plays it only 
once, which in all likelihood is all 
they will do, half a million people 
will see it, and that’s more than 
you can reach at any time (on 
radio). A point that Rick has always 
raised (is) when we play provincial 
places where they don't have alter- 
native radio and so forth, their 
only access to music is through the 
damn MTV cable crap. That's the 
only way theyll know you, unless 
Atlantic (their record company) 


comes down and waves banners | 


and says “ELEVENTH DREAM 
DAY IS COMING TO TOWN’, 
which is not really likely. 

Janet: What was the question?? 
(Everyone laughs). | 


Wink: I'm sorry if I’m a little bright | 


for you all! Got any serious ques- 


tions? Over here. Any foolish crap? 


That side of the room. 
) Alvin Tostig 


- Discography 


Eleventh Dream Day (mini-Ip, 
Amoeba - US. import, 1987) | 
Prairie School Freakout (Ip, Amoe- 
ba - US. import, 1988) 

Wayne (12” single, Amoeba - US. 
import, 1989) 

Beet (lp, Atlantic, 1989) 

Borscht 

Atlantic, 1990) 

Lived To Tell (Ip, Atlantic, 1991) 
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The Macintosh” IIsi computer is for people 
who want the best of both worlds: performance 
and affordability. | 

With a 20-Mhz, 68030 microprocessor, the IIsi 
runs even complex programs at an impressive 

speed. And built-in video support lets you choose 
one of a variety of color or monochrome monitors 
that best meets your needs. | 

One of the most important capabilities of the 
IIsi is its readiness to expand, Adding a NuBus 
or 030 Direct Slot adapter card lets you attach 
one of hundreds of available high-performance 
expansion cards for even more impressive results. 

So drop in and take the IIsi for a test run. 
Then take a look at its price. 

You'll be surprised at how such a powerful 
performer can appreciate the value of a dollar. 


UVic Computer Store 


o 


In the Bookstore 
11:00 am to 2:00 pm J 
721-8321 Authorized Dealer 


©1990 Apple Computer, Inc. Apple, the Apple logo, and Macintosh are registered trademarks of Apple Computer, Inc. NuBus is a registered trademark of Texas Instruments. 
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Specialty Programming 


ARTIST PROFILES: LABELLED AND 


- SHELVED gives in depth insight to local and - 


international musicians. It just might be your 
favourite artist featured this week so tune in. 
SAT. 4:00-6:00 p.m. 

ARTS: ARTFESTO is a four part look at the 
arts both globally and locally. FRI.1:00 - 1:30 


p.m. 

AUDIO WRITING: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Dead air or the cave of the imagina- 
tion? Outer space or inside the listener’s mind? 
WED. 9:30-10:30 ° 

AUDIO ART: RADIO MUSIC GALLERY. 
Recorded in a live concert context at The 
Music Gallery in Toronto. You'll hear every- 
thing from jazz to free improvisation. to radio 
plays. TUES. 1:00-2:00 p.m. 

BLUES AND GOSPEL: ROLLIN N’TUM- 
BLIN: Eric Leblanc present two back-to-back 
30 minute profiles on major BLUES artists. 
THURS. 2:00-3:00 p.m. 

CENTRAL AMERICAN: CENTRO AMERI- 
CA AL DIA. A bilingual show filled with local 
and international features on the news, politics 
and culture of Central America. MON. 8:00- 
9:00 p.m. 

CHINESE: CITY RHYTHM. Victoria’s 
unique Chinese language music program, 
keeping you up-to-date on news, music and 
entertainment. SUN. 10:00- 11:00 a.m. 
CLASSICAL/ETHNIC/JAZZ: YOUR 
MUSICAL LIBRARY. Explore the depths of 
the McPherson Library’s music and audio 
department. All the music on the show is avail- 
able for public loan from the Music and Audio 
department. WED. 1:00-3:00 p.m. 
COUNTRY: NASHVILLE NORTH. An 
alternative “get down” Country and Western 
show. SUN. 4:00- 6:00 p.m. 

DANCE: PERPETUAL MOTION. High ener- 
gy rhythms don’t necessarily mean the latest 
club, dance hit. SAT. 9-10 p.m. 

EAST INDIAN: A STRING OF PEARLS. A 
Hindustani program called “Motion ki lari"(a 
string of pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk music all 
aimed at the East Indian community for people 
of all ages. Hosted by Narendra Varma. SAT. 
1:00-2:00 p.m. : 3 
ELECTRONIC: EARMEALS. Electronic, 
experimental, exotic, unusual and unclassifi- 
able music and sounds with hosts Brian Lunger 
and Augustin Luviano- Cordero. THU. 8:00- 
10:30 p.m. 

ENVIRONMENTAL: DOWN TO EARTH 
rotating hosts explore environmental issues. 
TUE. 8:00-8:30 p.m. 
FRENCH: AU QUARTIER FRANCOPHONE 
A selection of the best French music from Que- 
bec and France with Nicole Calestagne. SAT. 
11:00 - 1:00 p.m. 

FRENCH: LES DEFROGGES interviews, 
songs, and readings. SUN 10.00 - 11:00 p.m. 
FRIDAY NIGHT MUSIC SPECIALS: Eric 
Leblanc hosts Land of 1000 Dances, an evening 
of african/american roots. Alternates with 
Rick’s Sideshow Freaks, 90 minutes of artist 
profiles and albums. FRI. 8:00-9:30 p.m. 
GAY/LESBIAN: OUT ON THE WAVES 
Victoria’s own lesbian and gay radio program 
bringing you the news, views, music and cul- 
ture of our community - with humour. TUE. 
8:30-9:00 p.m. 

GAY/LESBIAN: THIS WAY OUT. This 
news magazine from San Francisco focuses on 
lesbian and gay issues. MON. 1:00-1:30 p.m. 
GERMAN: DEUTSCHSTUNDE Every other 
week Christian Koehl presents reports, inter- 
views, news and music. SAT. 10:00-11:00 a.m. 
ITALIAN: ITALIAN BROADCASTING SYS- 


—eee 
graftix 
PUBLISHING & DESIGN 


STUDENT U® ON BUILDING & UNIVERSITY OF VICTORIS 


See us for resume 's brochures, forms and newsletters. 
We also make business cards, design posters, 
newsletters, magazines, calendars and almost anything 
you can think of 
phone: 721-8354 or fax: 721-8728 
Located in the Student Union Building at the University of Victoria 


TEM: Don Sforza and Giovanna Greco host 
this program geared to those in the Italian 
community, students of Italian, or anyone who 
likes the colourful music and folklore of Italy. © 
SUN. 11:00 a.m.-12:30 p.m. 

JAZZ: PETER LOVRIC’'S SUNDAY NIGHT 
JAZZ CONCERT. Jazz aficionado Peter Lovric 
presents two hours of classic jazz. SUN 8:00- 
10:00 p.m. 

JAZZ: NIGHT MUSE. Ancient harmonies 
waft through the halls of an abbey; throaty 
growls rumble the depths of a smoky nightclub. 
An eclectic blend of music to beckon you into 
the night. Your host Shaun Walker. SUN 11.:00- 
MIDNITE. 

KOREAN: SUDU. Another channel of com- 
munication between members of the Korean 
community and people who are interested in 
Korean culture in Greater Victoria. News, 
music, interviews and listener's engagements 
are presented every other week. SAT. 10:00- 
11:00 am. 

LATIN-AMERICAN: POSTALES MUSI- 
CALES DE LATINO AMERICA. Hosts Miguel 
Alvarenga and Estevan Baileys present inter- 
views, cultural news and music from Latin- 
America on this bi-lingual program. SUN. 
12:30-1:30 p.m. , 


LITERARY: RANDOM FREQUENCY. Poet- 
ry, prose, and drama, brought to you with love 
by UVic creative writing students FRI. 1:30- 
2:00 p.m. 

NATIVE: NATIVE VOICES. A two hour pro- 
gram dealing with issues, cultural, political and 
spiritual in nature that affect and represent the 
People of the First Nations; with traditional 
and contemporary music, and news events. 
SUN 6:00-8:00 p.m. ; 

NATIVE: PSO P’AT TSO. A First Nation 
perspective on news, culture and politics. FRI. 
2:00-3:00 p.m. Ried 

NEW ALBUM REVIEW: An all- encom- 
passing look at the latest vinyl and CD stuff to 
come oozing through the CFUV mail slot. 
MON. 1:30-3:00 p.m. 

NEW YORK MUSIC: The World’s finest 
new music can be heard from Live at the Knit- 
ting Factory, a happenin’ new music club in 
New York. Tues. at 2:00 p.m. 

PLAYLIST: PLAYLIST SALAD: A two hour 
extravaganza featuring the best from CFUV’s 
legendary and trend- setting playlist, as tossed 
and dressed by members of CFUV’s music 


department. SAT. 2:00-4:00 p.m. | 


POLISH: Ersula Zelinski presents a half hour 
of news and music from Poland. SUN. 9:30- 
10:00 a.m. 


‘RAP: RAPTRAXX: A show focusing on rap 


and the artists behind them. Join “the Fulcrum 
of Funk” for the best in hip-hop tunes. SAT 
10:00-11:00 p.m. 

REGGAE: ALIVE AND DREAD. Roots, rock- 
ers, crucial trax, dub, ska, rocksteady, soukous, 
township jive, zouk, benga-from Soweto to 
Kingston every SAT. 6:00-9:00 p.m. 
RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL. “The world’s greatest D.J.” ( 
Monday, Times Colonist), Eric LeBlanc, surveys 
Black Rhythm & Blues n’Gospel. WED. 8:00- 
9:30 p.m. 

SPORTS: ON THE BALL A look at amateur 
and professional sports. THUR. 1:00-1:30 p.m. 
20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00-10:30 p.m. ; 

WOMEN IN MUSIC: BEATING TIME Sur- 
prise, surprise. There are women in the music 
industry too. Explore MON. 9:00-11:00 p.m. 
WOMEN’S ISSUES: WOMEN ON AIR pub- 
lic affairs concerning women. SUN. 3:00-4:00 
p.m. 


eae 


Oh, happy day. Just when | thought life 
~ couldn't be more dudin’, Rebecca sauntered 
surroundings will help many people quick. 


into the office and said, “Hey, Marilyn! 
Would you like to do a phone interview with — 
Fishbone?” Well...hell, yes! 

Fishbone’s latest album, The Reality of My 
Surroundings, was released at the tail end 
of April. It sports a new bass player, John 
Bigham, and an evolved sound that leaves 
a few die-hards scratching their heads. But 
after completing this tete-a-tete and a few 
rolls through the tape deck, the fog seems 
to have lifted. 

Due to a technical difficulty (in my brain that 
is) the first couple of minutes of the inter- 
view are suspended forever in the cable 
somewhere between the phone and the 
tape recorder. Oh, noodle, don’t fail me 
now! Other than the usual niceties, | won- 
dered if they knew Fishbone would still be 
alive and kicking after all these years. aH 


changed. 


on other bands, pa 
New York? 
Jones: It’s a good th 
have their own thing 
vidual thing. 
Bigham: It was real ba 


Anymore films in the future then? 
J: Never know. We’re concentrating on the 
record right now. Films can be a pain. 


Do you have a good relationship with 


your label? 


J: Always been. It’s a record company rela- 
tionship, though. You can enjoy it just so far. 
We're enjoying it now more than ever. But 
it’s no big party. 

For the Party At Ground Zero ep, it was the 
record company who told Fishbone to put 
on their best suits for the album photo, and 
their best suits happened to be “those old 
suits”. Their appeal to such a diverse cross- 
section of the population can only be 
explained as “being who they are” and 
“doing what they do.” Jones rides a Yamaha 
Riva that gets him where he’s going (with a 
tail wind), but Fishbone generally doesn't 
follow trends, they create them. “That's the 
object of the game. That’s what every band 
should do,” says Jones. 

And while lead singer Angelo Moore is 
Stylin’ with his blond coif it won't be there for 
much longer. WARNING: bleaching your 
hair can result in accelerated baldness. And 
no, there are no swords sheathed away in 
those canes he’s found a penchant for. 


The title of your new album, The Reality 
of My Surroundings, suggests people 
are still looking at the world through 
rose-colored glasses. Do you think peo- 
ple will ever wake up? 

J: If they have rose-colored glasses on, | 


-- figure it like this - the surroundings will 


come get them soon. Just realizing your. 


B: A lot of them people trip over their feet 
when they have them glasses on. - 

J: That’s right. Get a lot of mud and feces 
over their face. 


Are people becoming more accepting or 
more subtle? 

B: Same as it ever was. 

J: Ain’t nothing changed. We’re still in slav- 
ery here. 


What is Fishbone’s stance on women’s 
rights? (This question comes from sto- 
ries of feminist backlash). 

J: Women deserve any right they deserve 
as a human being. Therefore, | give all 
women the right to express their mind, do 
what they want to do, and they’re beautiful. 
Just as long as | get to do what | want and 
can express my mind free with no feedb¢g 


US. 


B: Like on “Nasty Man”. That¢ 
about enjoying your woman and enjoy 
‘this is a cool relationship.” He’s basically 
saying he knows what it takes to make her 
happy; whether it's her spending some time 
with herself or her getting busy with him. | 
don’t think that’s being sexist. 


So all of these accusations really came 
about when that song came out? 

J: They've been out way before then. We 
used to have picket lines with feminists 
Outside because they don’t understand the 
songs, like “Lyin’ Ass Bitch”. They didn’t 
understand what that meant so they decid- 
ed to picket us... 

B:...instead of listening to the damn song. 
J: Where we come from is how we express 
it through our music. The pretty, white, 
upper-class feminists don’t understand us. 
They figure everyone's supposed to be 
clean like Hoy Calloy. 

B: Talking clean and nobody hurts nobody, 
and nobody sez nothing offensive to some- 
body. 

J: Where we come from some of the most 
offensive language is some of the best 
language! It’s gets right to the point, and we 
just express our thoughts that way. No 
hiding behind some ode. It’s straight up. 


How did you come about working with 
the Red Hot Chili Peppers? 

J: We always see the cats around. They're 
friends of ours just like a lot of people in the 
business. As for working with them we 
haven't really done that much. See, Noel. 
did a song with ’em; he produced. We just 
hang out and have a good time together. 


What do you make of “band-aid” pro- 


BUYING USED C.D.'S 


ALSO CASSETTES, VIDEOS, & LASER DISCS 
BEST PRICES PAID! 


726 YATES ST. 382-8422 
(7 DAYS A WEEK) 


711 GOLDSTREAM 478-9272 


(MON., WED., THURS., FRI.: 12-6 SAT: 10-6) 


jects? Is it just another promotional 
- scam? 
J: Good if it helps them. Everybody's always 
scamming. It still benefits. You can never be 


too assured all the money and all the profits 
get to where they need to. They pretty much 
glamorize the event. 


Would you ever do one? 

J: Well, it’s kind of hard getting us because 
most of the ones we did have been rip off 
scams and horrible stuff. But you never 
know. If we think the cause is good we 
might do it. Time will tell. 

lf there are upswings to gigging then there 
are also downswings. The worst thing to 
befall these fellows was going to jail (not all 
of them) for little things they did or didn't do. 
Pretty run-of-the-mill experiences? | | guess 
since you can be jailg 


Sour own daar 


you might as well 
take you out at any time. As for being new- 
born Christians or anything like that, no. We 
just let god take his course and do what 
he’s going to do. He’s just there.” 
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LISTEN TO 

THE HOME 

CASSETTE DECKS 
DESIGNED BY 

STUDIO 

RECORDING ENGINEERS 


Before Denon built their first tape decks 
for the home, they built tape decks for 
the recording studio and the broadcast 
booth. In these high-pressure 
environments, Denon gained a 
reputation for quality among the world’s 
most discriminating listeners. 

The same quality is evident in the 
smooth operation and sonic precision of 
Denon cassette decks. That’s why we 
recommend them so highly. They're 
logical choices for anyone serious about 
sound. 


The entire line of Denon home audio 
components are on display and 
available for demonstration exclusively 
at Sound Hounds. We give our highest 
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Another question regarded what they, as 
musicians, think of graveyard venerations 
(ie. Elvis, James Dean, The Doors). Well, | 
think we should all listen closely here: “I . aS 
don’t think much of dead legends. | just 
listen to what they did before and leave it at 
that. ‘Cause they ain’t comin’ back.” 

As for making videos, they say it’s a neces- 
sary evil. It’s pricey, and it's no fun day at 
the park. Fishbone doesn't feel a heavy 
onus to mutate to sell records. They resist 
it. In line with their laid back approach to 
many things they are just being themselves. 
Then again, a job is a job. 


- What’s bad about being on the road? 


J: Bad cooking, bad toilet paper. Being 

away from home is bad too. But youcan 

live with that if you’re in the right circum- \ | 
stances of touring. But if you’re slumming tt \ 
on tour, you’re going to be ready to come 


0' crease your audience 
size? 
J: We let our 
No use in trying 


increase on its own. 
»somebody; either 
Got to let them 


successful than the last ti 

J: This record company’s got r 
us now. They've got a whole d 
over there. They’re finally mak 
do something. So therefore, 4 
a big smashargon ; 


try to go of e take it's course. 
Groovy. W De going on tour soon. 
0 date etched yet although 


3 finitely on the hit list. In the 


~ meantime, if The Reality of My Surround- 


ings takes off it’s inevitable that Fishbone — 
will bust out some more on the telly. 
One last word from Fishbone: “Trust your 
audience if you want to stay real.” 

M.Lee 


DRM-800A 


e Dual capstan drive for ideal tape 
transport 
e Computer-controlled silent mechanism 
e Non-slip reel drive for uniform tape tension 


DRW-750A 


e 2-speed dubbing 

e 2 decks, 1 operation 

e Ceramic composite cassette stabilizer 
e Relay play (A+B) 


Denon cassette decks start at just $340.00 


recommendation to Denon audio 
components and back them with our 
fully staffed service department, our 
reputation and integrity. 


Thanks for Reading 


1532 Pandora Avenue 
Victoria, B.C. V8R 1A8 595-4434 
Open Mon.-Sat. 9:30 am - 6:00 pm 
Closed Sundays and Holidays 
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| remember casually looking 
through the wasteland of 
local tapes, you know the 
likes of Wardells, 64 Funny- 
cars, ect. ad naseum, when 
lo and behold | discover a 
mysterious band from Sid- 
ney. Pigment Vehicle blew 
me away the first time | 
heard them. Their intrcate 
rhythms and melodies 
destroy any obvious com- 
parisons and they have con- 
tinued to grow with 
intensity. They have now 
become a three piece and 
their live show is a wall of 
noise extrodinaire that must 
be heard or your life is 
worthless. | 
Pigment Vehicle are Jason. 


(drums and any instrument 


possible), Colin (bass) and 
Craig (guitar). Four nicer 
guys you'll never meet! Inter- 
viewed at Serena’s house by 
Moron. 


Where does the name Pig- 
ment Vehicle come from? 
Jason: Colin and | had a big 
hard time finding a name 
that suited us ’cuz we're 
from Sidney. Scott Hender- 
son told us to write down all 
of these names and delete 
the ones you don’t like. So 
we went over and over until 
we were down to names like 
Dead Pigeons, Best Friends 
Choir. We came up with Pig- 
ment Vehicle. It goes well 
and sounds nice. 

It means more than what our 
music is about ’cuz it refers 
to concepts, not just one 
thing but a whole bunch of 
things. Pigment being like 
colours and Vehicle for the 
colours being, like a paint- 
brush set. The pigment 
would be the sound we make 
from our (snickers from Colin 
and Craig) riffing. Does that 
make sense? 

Cral g: Remember that hippy 
guy? He said it right. 

Jason: Yeah, we were hitch- 
ing around Nanaimo and this 
hippy guy rescued us. He was 
this travelling musician, and 
he had this beautiful 1968 
school bus. He drove us all 
the way back to the inner 
harbour. He goes (in burnt 
out hippy drawl), “Yeah, so 
you guys are musicians too, 


eh? What’s your name?” 


Pigment Vehicle. “The move- 
ment and sound of colours. 
Cool man.” And he looked like 
Jesus! 

it seems in Victoria, if you 


- do anything remotely differ- 
| ent from stralght-ahead 
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scene. 
Jason: Yeah, but that’s what 


; the pit is for - those macho 
pop or hardcore, you’re com- 


idiots. 
pared to Nomeansno. te Craig: | used to be able to 
was the first thing |heard ance at gigs and not feel 
about you guys; that you threatened at all, but | don’t 
sound like them. How do do that at all anymore. I’m 
i.e ae. that? not into it. It’s rough (laughs). 
ason: 

| wasn’t a hockey player all 
Colin: No, | think it’s bad and my life Laine 
gone: ws This question might offend 
vette Uae Ss GUE © you, but | walked Into Fun- 
compliment at times ‘cUZ WE | .66 the other day and 


really like them but we don't. 


listen to them religiously or 


anything. It’s nice for people 
to equate us with a band we 1 


like a whole lot. It makes us 


feel like we are a good band. | 
Moron: It’s just that | remem- | 


ber when | put out the Suc- 
tion tape, the write up they 
had for it in Funhouse com- 


pared it to Nomeansno which § 


it didn’t really sound like at 
all. 3 
Jason: They tend to do that a 
lot ’cuz they’re such a well 
established band from Victo- 
ria. 

Colin: | guess it’s ’cuz we're 
from Victoria. If we were 
from the States we’d be 
compared to some other 
band. We don’t copy anyone. 
We just make up what we do. 
Jason: People don't really 


get that | was much more 


influenced by bands like 
Black Sabbath. Nomeansno 
were influenced by other 
bands (like MX-80 Sound, 
Black Flag). People think 
Nomeansno were the start 
of everything and no, they 
weren't. There’s lots of Devo 
in them. 

Colin: You can be influenced 
by anything, classical music, 
even the sound a car makes. 
Do you enjoy being consid- 
ered part of Victoria’s 
‘scene’ or do you try to 
avoid it? 

Jason: What’s a scene’? It’s 
like class. First class, second 
class. | see a scene more as 
trendy UVic students trying 
to create this false thing to 
belong to, but | think as far 
as music and other 
musicians and meeting all 
these other people like your- 
self... 

Craig:...we’ve met a lot of 
really nice people. 

Jason: Yeah, a lot of nice 
people that you can relate 
to. That’s what’s great. 
Colin: I’m proud of Victoria. It 
has a good music scene. 

| can find the music in the 
‘scene’ really good but then 
when you go to a show you 
see all these macho idiots | 
out there In the pit and it 
seems like a very sexist 
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noticed your new demo Is 
out. How come It’s so 
expensive? 

Collin: It’s just because we 
put a lot of money into it and 
we just need to make our 
money back. 

Cralg: Not because we want 
to live off it, just because we 
want to send them away. 
Jason: If you work hard on 
something and put it out, the 
public go, “They’re from Vic- 
toria so they should charge 
cheaper.” | don’t think they 
should. If people don’t like it, 
then don’t buy it. Go buy 
some other band. 

Cralg: People in Victoria 
tend to overlook that things 
are relatively cheap. | think 
that $6.95 is more expen- 
sive than some of the 
demos, but it’s a lot cheaper 


than the new Mr.T.Experience 


import CD. 

We spent nine months puk- 
ing over one another to get 
this done and it was really 
super hard work. My parents 
and family go, “You don’t 
have a job.” But gee, you 


know, | actually do have a job. 


Jason: | don’t think it’s fair to 
ask amusician why he’s 
charging a certain amount 
because that’s totally irrele- 
vant to what the music has 
to Say. 

Jason: We spent about 
$1,000 getting our tapes 
out. 


Colin: They took us a lot 
longer than we expected. We 
expected to have it done at 
the end of last August. 
Cralg: We didn't just say, 
"let’s charge a lot of money 
for it." We sat down and 
thought about this shit. 
Colin: If anybody does really 
like us and wants a tape, 
we’ll sell them one for two 
bucks, three bucks, whatev- 
er. (Money) is not what we’re 
about. 


seieieiaser seen ees 


Does that mean you support 
people dubbing your tape 
from other people or do you 
want them to buy them off 
you or..? a 
Craig: Sure. We’ve dubbed 
them for people already. If 
you want a copy, that’s fine. 
No problem. 

Jason: We don't like money 
and when we have it we just 
like to get rid of it ’cuz it 
Causes SO many problems. 
It’s the root of all evil. 
Moron: | can understand. 
People don’t think about how 
much it costs to rent your 
jam space, fix your equip- 
ment, pay for the equipment, 
gas... 

Cralg: We've got good 
equipment but none of it we 
really own. 

Do you feel Offbeat and 
CFUV support local bands 
enough? Personally, | 
haven't had a good relation- 
ship with them. 

Jason: Neither have we. 
Colin: It depends on who you 
know. 

Jason: We went up there to 
do our interview and it was 
like, “Oh, God. | don’t know 
who you are and | don’t even 
have any questions but 
you’re here to do FUNDRIVE 
and well who are you?” | got 
this really sort of empty feel- 
ing for being there like | was 
being sucked out for no rea- 
son and | can't. 
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| have a lot of conflicts with 
CFUV besides what they do 
for local bands. One time | 
heard on their crisis line this 
smarmy little geek going, 
“So yeah, if you have any real 
mental problems like consid- 
ering suicide and death come 
on and call CFUV. We'll help 
you on the crisis line.” And | 
was just like, fuck you. | 
would not call. 

Cralg: CFUV has done a lot 
of good things and it is an 
alternative radio station. 
Moron: It seems that right 
not it’s on the edge of decid- 
ing where it’s going to con- 
tinue downhill or it seems 
like it might get better. As 


, far as local music goes it 
| seemed that the only thing 


that was played was 


| Nomeansno. 


Jason: Or one DJ will do his 
weekly set list and he’s not 


| there next week, and the 
| person filling in doesn’t really 


have a mind of their own. 
They just say exactly what 
that guy would say. Not all 
DJs do that, I’m sure. 
Colin: | think CFUV is good 
and Offbeat is good. 
Jason: Three guys were 
doing a show yesterday and | 
really enjoyed it. Actually it 
was funny. Some guy kept 
phoning and asking for Vanil- 
la Ice during a death metal 
hour. 
I haven’t heard much of your 
new tape but on your first 
tape the lyrics are awfully 
cryptic. Does the band have 
any distinct messages It’s 
trying to get across? 
Jason: Of course. Thousands 
of messages. You shouldn’t 
have to read lyrics and say, 
“oh, love, love, love, love.” | 
can't really contain myself to 
one thought. | think of all 
these incoming things and 
the way I’m feelin. But the 
lyrics do make sense if you 
read a line and visualize 
exactly what the words are 
saying. If you read any sort 
of poetry you analyze what 
the poem means. 
Cralg: People tell us what 
they think it means. 
| get the Impression your 
lyrics could be taken In lots 
of different ways. 
Jason: Sure, like art should 
be. It’s like looking at a pho- 
tograph. What does it mean? 
Is it just a girl standing on 
the breakwater? We admit 
that we are vague 
sometimes but we develop 
this sort of vocabulary. 
Colin: Take for instance a 
song like “Torpedo Sand- 
con't on pg 15 
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_ wich”. People don’t know 


| what we are saying. What's a 


E torpedo sandwich? ¥0u = 


- could take it really literally. 
F They're singing about a sub 


4 _ Sandwich but the song’s 


= iow do you feel about 
major label Involvement in 
__ the alternative scene? If 
_ Geffen offered you a con- 
___ tract would you take It? 
__ Jason: We've been 

_ discussing this and we do 

- want to get a major label. 
_ Craig: Purely because they 
pay for things. It’s not 

___ because we want to get 
more tattoos or something. 
- Colin: We don’t want to get 


rich or anything. It’s just that 
putting out music is really 
expensive. 


a it seems a lot of bigger 


indies now give you similar 
sort of distribution the 
majors do. 

Colin: In that sense, maybe a 
major label wouldn’t be the 
best thing. We just want a 
proper studio to record in. 
Jason: We wouldn't do any- 
thing morally unjust, not pur- 
posely. If Geffen did offer us 
some money. We could get 
totally rich and famous off 
pop music and then we'd 
have enough money to do 
what we really wanted to do. 
We'd rebel. 

Colin: A lot of bands on 
major labels come out really 
big fora while and then eh 
die out. 

Jason: We’re not commer- 
cial. We could stay at this 
level for ten years. After ten 
years, we'll have a big yard 
sale. | 
Cralg, did you find it hard 
fitting Into the band? 
Cralg: Not really. | had been 
playing guitar for a long time 
and it was the same sort of 
stuff they were doing so | 


- picked it up really fast. 


Colin: Yeah, whatever! 
Jason: Well, we live together. 
That’s something to be said! 
Craig: We live together so 
we are with each other all 
the time. That’s pretty hard 
to do. 

Jason: | think that’s just a 
good example of how we 
mesh. Craig was born one 
day and | was born and so 
was Colin. Destiny. 

Scott used to tell me that 
when you get a guitarist, you 
need somebody who is good 
but will just do what you say 
and doesn’t do any writing 
Cuz you guys do enough 
writing. That wasn’t the case 
with Craig. He didn’t just 
learn the music. He opened 
us up to a whole new spec- 
trum of music. 

Craig: We were relatively 
the same as we had this 
weird undercurrent of the 
same sort of influences. 

I’ve only seen you once, a 
while back. How has the 


crowd response been here 
and In Vancouver? Is that | 

| important to you? | 
Colin: It’s been good. We've 
only played six times. 

Cralg: Everytime we play, we 
get alot more used to it. 
We’re trying to do a lot more 
vocals which is a hard thing 
to get used to. 

When we played Vancouver 
people were just dead. After- 
wards, we got lots of compli- 
ments. 

Jason: When you listen to 
your own music are you 
moshing like crazy? When | 
see people watching us and 
they’re just staring at us it 
gives me a Satisfied feeling 
that we’re getting their 


attention. 


Do you prefer all age or 19 
and over shows? 

Cralg: Our first show was an 
all age show. 

Jason: And it was on a Sun- 
day, and everyone was home 
in bed. 

Craig: We'd love to play all 
ages shows. 

Some bands prefer over age 
shows ’cuz you don’t gener- 
ally have people jumping up 
and knocking over your 
microphone stand. 

Jason: I'd like that but we 
don’t have to worry about 
that ’cuz we like to huddle a 


lot closer together. 

Colin: And cuddle. 

Cralg: We seem io play 
more to one another than to 
anyone else ’cuz it’s a lot 
easier. 

Jason: If the crowd is brain 
dead and looking at us that’s 


alot easier to play cuz it’s 


not distracting. 

Cralg: You can turn them off 
if you want. If they like it fine, 
but I’m liking it and liking it 
towards them, and we’ve had 
no chairs thrown at us yet. 
We heard all these stories 
that people were gonna 
throw stuff at us at the 
Town Pump, but no one did. 
Colin: Playing the Town 
Pump was fun. 

If you could play your dream 
gig, who would you play 
with? 

Jason: Bastro. 

Craig: I'd like to play with 
anybody. I had a real good 
time playing with Blasphemy. 
Jason: You did not. 

Moron: They didn’t try to 
beat you up or anything? 
Cralg:They were really 
friendly to us. 


Jason: It doesn’t matter — 


what the band is like on 
stage but if you can go up to 


band) Be nice.... There would 


them and go, “I’m a human 
being. Are you a human » 


I’m a human being,” then — 
everything’s great. But some 
guys, like Ninth Configura- 
tion...the guy’s dressed in his 
boxer gaunch, right, and I’m 
just trying to talk to him. I 
don’t know why, just trying to 
be nice and he just ‘Rock 
Starred’ all over me. 

Cralg: But diverse shows 
like the Gwar show, | just like 
the experience. 

Jason: It’s not the way your 
feet look, it’s what you do 
with them. 

Moron: | dunno, just when we 
(Moron’s band is Drone-ed) 
were playing with the 
Melvins it was like... 

Jason: | don’t take it that 
way. If were playing with a 
great band it’s nice but even 
playing with the Dayglos in 
Vancouver, they are well 
liked over there so we had a 
really big crowd. And there’s 
people there that listened to 
us that we didn’t know. All 
the heroin addicts, the Jacks 
and stuff are totally into it. | 
like appealing to the lost 
pathetic soul. “Yeah we 
skate to your tunes man.” 
Pick three things the band 
is vehemently against. 


Jason: AN the | rest of the 


never be just three things 
‘Cuz we're against So many 
things. I’d say I’m against 


— this system. 


Moron: What exactly do you 
mean by “this system?” 
Jason: This system of life 
and everything because as 
mankind evolves they are 
also Devolving. 

Moron: Ah yes, the Devo 
principle. 

Cralg: | hate white people. 
Colin: Me too. 

Jason: Entertainment 
Tonight. Bad rap music. 
Craig: Arsenio Hall. 

How did you like playing at 
Harpo’s, 94th Street? 
Jason: We played 94th 
Street first. 

Colin: Both shows | was 
totally sick so it wasn’t too 
enjoyable for me. 

Cralg: We just about paid 
them we did so bad. 

Colin: That’s how we feel 
ourselves, but people 
seemed to like it. 

Jason: 94th Street was easy 
because we were trying to 
get through to a crowd of 
guys that hang out at the 
Goose, so it was really easy 
and we had lots of fun and 


didn’t take it too serious, 


— Craig: We. were called the 
“being?” And they go “Yeah, ene 


night before. 
Jason: It was a practice sort 


of. Harpo’s, | was totally 


against it. 

Colin: A lot of people say 
Harpo’s is a bad place to 
play, that it’s really intimidat- 
ing and stuff like that. 
Jason: Harpo’s can have an 
atmosphere of complete 
dread where you're afraid to 
move because if you do the 
bouncers might grab you and 
throw you out the window. 
Cralg: It’s adepressing 
place. 

Jason: Sometimes. But when 
we played there, we played 
the worst we’d ever played 
and | thought this is the last 
time we’re ever gonna play, 
but people clapped after. - 

| remember when I saw your 
first gig In James Bay and 
you sald, “We sucked so 
bad.” | thought It was fuck- 
ing great! 

Colin: You have to take a lot 
of pride in your music ‘cuz 
that’s all you really have. It 
doesn’t have anything to do 
with if the crowd likes it, just 
as long as we feel we played 
well. 

Jason: While we're on stage, 
we’re the only things that 
matter. Why would you play 
for yourself if you’re not 
enjoying it. We don’t enjoy 
playing a lot of the time ’cuz 
we’re almost too serious 
about it. We fight a lot. 

Do you feel stable In your 
current line-up, and what 
does the band plan to do In 
the future? 

Colin: We've got enough 
stuff to do about twenty 
albums. Everyday we make 
up new stuff. 

Craig: We have a four-track 
so that really helps with jot- 
ting down ideas. 

Colin: We hope to start 
putting out albums. 

Jason: We know it’s not 
gonna be the overnight New 
Kids On The Block sort of 
thing. It’s gonna be a lot of 
hard work, and if we stick it 
out.... . 
Craig: | want to die really 
soon. 

Moron: It would definitely 
make you more popular. lan 
Curtis syndrome. 

What do you guys do fora 
living? 

Cralg: A lot of government 
support. That’s how | make 
my money, | admit. Selling 
things, worldly goods I’ve 
had all my life. 

Jason: That doesn’t really 
matter ’cuz our lives are so 
rich in North America that 
even if you’re on the poverty 
line, you’re still a fuckin’ fat 
kid. When you see Turkish 
refugees picking up shit to 
eat.... I’m alive and I have 
people around that love me. 
Craig: We might get hungry 


from time $e. time, but. that's 
“enough. 


Jason: If you say, “Well, we're 


on welfare,” a lot of people 
go, “Oh, they’re bums.” But 
we’re not bums, ’cuz what we 
do with our welfare money is 
pay our rent, pay for our 
instruments and don’t eat 
but practice like crazy. 

This may sound stupid, but 
do you see your music as a 
means of expression or just 
entertainment? What drives 
you to make music? 

Colin: Definitely ameans of 
expression. 


Jason: If we didn’t have it as \ 


we'd go insane. 

Does Pigment Vehicle have 
any political leanings or are 
you indifferent? 


Jason: I'd say that religion is 


one of our heaviest 
influences. Just the sickness 
of it. Man had to make god to 
not go crazy. 

Cralg: Politics is ahard 
question because it can be 
so general, or you can Say 
politics and think does that 
mean Socred? When | think 
of politics | think of humanis- 
tic politics. 


_Moron: You mean like inter- 


personal relationships? 
Cralg: Yeah, being a human 
being is politics in itself. 


Jason: People like to vote in » 


a guy like Bill Vander Zalm, 
and I don’t know why they do 
that ’cuz they just complain 
about him. “He’s just a total 
disgrace.” But that was real- 
ly easy to see right from the 
beginning. 

People have been Indoctri- 
nated with this idea you 
can vote in change when 
you can’t. 

Colin: No you can't. It 
doesn’t matter who the fuck 
is getting in. It’s hardto | 
understand how a whole 
country is run by one person. 
Jason: It is such a front, Bush 
being part of the C.I.A. and 
then he’s president, as if he 
really makes any of the deci- 
sions anyway. There’s 
always those guys, the major 
general dudes that are 
behind him telling him what 
to say. It’s just this whole 


civilization is such a farce. 


It’s not real. 
Cralg: We drive acar and we 
destroy the atmosphere, and 
| eat at McDonalds (some- 
times) 'cuz those kinds of 
things are so hard. You could 
go absolutely crazy trying to 
decipher what’s right and 
wrong. 
Jason: And that sort of gets 
back to our basic thing about 
the lyrics that you can go 
crazy trying to simplify 
everything, right? 
Do you vote? 
Jason: | think from now on I’m 
gonna start voting Rhino 
party, just the beer drinking 
party. 
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Cralg: Last time | voted, | 
wrote my name on the thing 
for something to do. 
Jason: Satan has been walk- 
ing on this earth for a long 
time. 
‘1 don’t really think there Is 


any real difference between Jason: Yes, we like recording. 


parties, It’s all Just capital- 
ism Just different shades. 
Jason: True, but | do think 
there are better parties 
though. The N.D.P. has their 
head screwed on a little 
tighter than the Socreds do, 
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but they do the same stupid 
things. B.C. is the laughing 
stock of Canada. We live on 
an island; we’re not even 
part of British Columbia. 

Do you like recording, and 
how long did It take to 
record your new demo? 


Colin: It’s fun. 

Jason: But it’s stressful. 
Having Craig new was a bit 
difficult and the pre-teen 
anxieties... 

Colin: Basically the hardest 
part was we’d record some-. 
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thing and wouldn't like it. We 
procrastinate a lot. 

Cralg: Yeah, we learned that 
in school. 

What do you think of life In 
Esquimalt? 

Colin: Sucks shit. 

Jason: Not just that. People 
used to Say it’s like a whole 
different world over there. 
You cross the Johnson 
Street bridge and the people 
change. And | said, fuck you. | 
live there, but most of the 
kids we see come from split 
families. We’re block par- 
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ents. We basically open our 
house to any kid. Our next 
door neighbors are psychot- 
ic. Their kids writes us notes 
like, “Will you have sex with 
me,” and stick them under 
our door. “How old are you? 
Five?” Then we go outside 
and these cute kids with 
potential’s parents go, “Get 
the fuck in the house! Now!” 

| do like Esquimalt because 
we can make noise. It is real- 
ly depressing sometimes. 
There’s nice things about it 
because you can walk right 
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into town and go up Johnson 
Street and act trendy, but 
there’s also really sad parts 
like seeing really lost people. 
A lot of people look lost. 

You can walk down the 
street and see graffiti that 
doesn’t make any sense. 
They're misspelling “fuck”. 


Pigment Vehicle have two 
tapes out which the second 
of which, Let the Squids Fly 
Free, is available at 
Funhouse Records. 

Moron 
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For those of you who like to read 


propaganda, here is another load of 
poo for the Show Business Giants’ 
media-spiel. 

Months ago, in the swanky, lavender 
interior of Felicita’s I was as close as I 


anced, intélligen 
ple in the | 

The Show Business Giants’ visual 
antics are more a secret than an 
extravaganza since their shows are 
largely attended by friends. But now 
that their third cassette has been 


released, they may be asked to play 


next year’s Jaycee Fair. Featuring the 
talents of Jennye Rieper, Tom Hollis- 
ton, Ken (ex’Shovlhed) Kempster, Chris 
Houston, what's his name, and exhibit- 
ing the extraordinary skill of Scott 
Henderson, I Thought It Was a Fig reach- 
es new heights in comedy. Also con- 
nected to this project are misplaced 
excavationists, John Wright at the pro- 
duction end and CFUV jazz DJs Dimitri 
Tsimon and Shaukat Hussein on the 
fig end. 

Alongside the humour and the 
extravagant mockery of musical styles 
home, abroad and at the hockey rink 
are jabs at “advertising aimed at the 
womb” and the torchy subject of pest 
control: lice, people and fat cells. 

Be warned of effectual behaviour. 
You may find yourself singing “Bald- 
wang Must Die” the next time you're 
at the record store browsing, working 
or selling unwanted LPs (but heaven 
forbid shopping). I Thought It Was a Fig 
is available exclusively on cassette. 

The number of superfluous E words 
used in this review is eight. 

Sharan Superfluoussprout 


The Wierdos 
Wierd World 1977-1981 
Frontier Records 

The Wierdos were one of the first 
and most popular punk bands of Los 
Angeles in the late 1970s. First appear- 
ing in early ‘77, they recorded several 
fine singles and two inconsistent: ep’s 
before breaking up in 1981. 

Although they have since reformed 
the cream of their material remains in 
this period, and this is quite evident in 
Frontier's compilation of the Wierdo’s 
“greatest hits.” In addition to a selection 
of tracks from each of their releases 
including both sides of the incredible 
1978 single Solitary Confinement, Fron- 
tier has also dug up eight previously 
unreleased demos to compliment those 
already out. Their sound is excellent 
and proves the Wierdos were clearly a 
competent seventies punk band; not 
too fast, not too slow, but powerful. 

Although one can argue with the 
song selection (why isn’t “The Hideout” 
included, for example), Frontier has 


UN MOEN TYE WED TAR 


done a great service in providi 
most (perhaps only) essential 

of a semi-legendary America 
band. 


Pigment Vehicle 
Let The Squids Fly Free 
Incentive Productions 

“Hello, Pigment vehicle? 
new manager. O.K. I want alf you 
to get on the horn ‘cause I got gre: 
news. Did you get the contract? All 
you have to do is sign on the dotted 
line. You'll notice | added another sec- 
tion in the middle since we last talked. 
Mr. Submarine loves your song and 
they wantato use it for their new ad 
campaign. Of course! Entirely tasteful. 
You guysil love it. Picture this: thou- 
sands of munching people spanned 
out in a line across a panoramic valley, 
the camera zooming back to a shot of 
the planet, ‘The last meal on Earth was 
a Torpedo Sandwich.’ Beautiful eh, and 
it really ties in with the whole envi- 
ronmental thing. 

“The only one of your requests 
weve had any real problems with is 
the eee but I think we've latched 
onto a Polish community centre in 
Toronto who can do 100,000 at once. 
What were your plans for distribution, 
just throw them into the crowd at 
each show? 

“Of course now that you're signing 
On with us you'll: have to make some 
changes. Now don’t freak out! Listen. 
All I'm saying is there has to be some 
sacrifices, give and take, you know. 
What? Well, for example recording live 
in studio like you did on your second 


tape. That's pretty amateur, and you'll; 


have to smooth out your sound a bit. 


of back up singers. Turn on the ke 
boards and tone down the feedback. 
It'll be unrecognizable. That should 
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Some heavy duty production, a couple, 
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gotta: Heip 
them out a bit. Believe me, a little sell- 
out goes a long way. | 
“Reconsider?! Don’t give me that 
shit! You ungrateful bums should be 
happy that I'm rescuing you from the 
depravity of your futile existence. You 
think I'm some kind of moron? I've 
been in this business for years. I’ve 
managed the best and now you..well 
fuck you too. You guys really have 
blown it this time. Forget the contract; 
forget the Harley's; forget the groupies; 
forget the seventy-two tracks! Sure, 
hold onto your naive ideals, just don’t 
expect to make any money. You artsy- 
fartsy punks will be rotting in your 
impoverished basement tape hell for- 


ever!” Click. 
Gretta Zarudski 


Drone 
Voice of Reason 
Vinyl Communications 

This four song ep is a good intro- 
duction to what Drone’s all about: 
depressing lyrics that make you want 
to.shave your head and drop out of 


ociety,.and music that rasps away at 
your nerves. till your defenses are gone 
you Must Rear more 


f background dis- 
| Mi drone 
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“Scrapie” addresses the disease sheep 
get that puts holes in their brains and 


makes them violent. Since sheeps’ 
brains and offal are ground for cow 


feed, cattle now get a form of the dis- 
ease too, and so may humans. After 
reading the info on the liner notes, 
you'll think next time you quaff a 
glass of cow juice. 

“Crisolation” is a bitter look at drug 
addiction and manipulation. “Trust 
Me” talks about violence between 
friends. On “Voice of Reason” Drone 
provides a soundtrack for Paul “Tex” 
Yearout (some gooney ex-drug addict) 
lecturing an American highschool on 
the bad, baad, effects of drugs. When 
he starts talking about violence and 
LSD you know he’s so uninformed it’s 

ny;.yet, somehow scary. This is my 


ace: 
sources close to 1 
out of Vancouver an 
members of Curious George. 

Pull This has back to back A sides. 
The first A side I spun was “Snakes In 
the Grass’, a simple straight forward 
punk song with good musicianship 
and hard to distinguish lyrics. The raw 
energy generated by Facepuller made 
the stale air of my office palpable, 
reminding me why I like punk rock. 

The second A side, “Immortalizer’, 
was far superior! The many tempo 
changes and quality drumming 
throughout gave me goose bumps. I’m 
positive this record’s musical durability 
will stand up to numerous lathings. 

The next record, on way cool red 
vinyl, was Boltcutters and Beer by 
Vomit Launch. Besides knowing they're 
out of Chino, California, the history of 
Vomit Launch is as cloudy to me as 
remembering the number of beers I 
drank yesterday. 

This four song self proclaiming 
punk 7’, recorded live for Mad Rover 
Records, is too damn easy to dance to. 
The style of the female singers is pretty 


ommended... 


CFUY fs 102 Presents 


& ... THE SPIRIT 


's future guitar superstar 


YOUNG FRESH FELLOWS 
& PICKETTS 
UV PRESENTS 


Sunday 


PLAYGROUND HERO 


& PRISONER 


INES BIG BAND 
Roots @ 


oot ROUNDUP | 


Richard Thompson with Shawn Colvin (July 22-two shows), Skaboom (July 12&13) 


Looters (July 3), Phranc pius The Blackgirls (July 17), Fatala (West Africa) (July 23) 


June 


revved up post punk 
pop-core from 
_ Southern California 


4 | 
With : 
special guests 


© Left 


Insane 


WicLachlan 


Thurs. & Fri. 


27 & 28 


June 
(early shows!) « % 


LARPO'S 


389-9333 


15 BASTION SQ. 


JUNE 1991+O+F+F+B+E+A+Te | 7 


\s 


ja 


con't from pg 17 laVa 


BUD BPS 
& 4 A 
generic, but imaginative lyrics and 
guest trumpet player Stanky Poon do 
. pull some of this record free from the 
doldrums of pop music hell. 

Side two of Boltcutters and Beer con- 
tains a cover of the smash hit “Go 
Your Own Way” by Fleetwood Mac. In 
my opinion when covering Fleetwood 
Mac, the song should be absolutely 
slaughtered, left in the gutter to rot 
and when you kick it, it shouldn't 
even fart. Vomit Launch’s try at this 
song definitely produces a fart, not 
very loud, mind you, but boy does it 
stink! 

While some of this release gets too 
close to pop music to be called punk, 
the rest falls over the edge and dies a 
screaming fiery death. If you're still 
curious, I suggest giving this record a 
listen soon, before someone makes an 
attractive red ashtray out of it. 

The third release I was given was 
Axis-Bold As Noise on Axis records. 
This record contains two songs by Red 
Bliss out: of Boston, Mass., backed with 
two songs by Brickbat out of Wilming- 
ton, N.C. 

When I first put the red Bliss side 
on, I thought, “Oh my god, it’s Skinny 
Puppy” Before I had a chance to really 
retch, I realized my lathe was on the 

- wrong speed. The simple speed adjust- 
ment any lump could perform didnt 
help much. Both songs by Red Bliss, 
“Black” and “Number 9”, seem simple to 
the point of monotony. I usually dig 
this type of heavy distorted mayhem, 


but Red Bliss needs serious refinement. 


before I'll listen to them again. 

The Brickbat side is slightly better. 
The early Mudhoneyish sound of 
“Thrushing Cup” kept my attention 
momentarily, but they ignore the phe- 
nomenon of chorus and content 
themselves with tiring overly redun- 
dant guitar noodling. 

Brickbat redeem themselves, howev- 
er, with a meaty punked-out version 
of the song “Holiday” by the Brothers 
Gibb. 

I saved what I hoped would be the 
best for last and I was not disappoint- 
ed. The new self titled Pegboy 7° from 
Quarterstick Records really puts out. 

The first thing I noticed when I 
threw this on the lathe was, if 1 had 
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placed it gently rather than thrown it, 
I wouldn't have had to retrieve the 
damn thing off the floor. - 

The second thing I noticed was that 
once I hadsit spinning correctly this 
record has high quality sound. The 
production values here are far better 


than on the other records I've 


reviewed. Not only is the production 
value superior, so are the songs. The 
first side, “Field of Darkness” is a fast 
catchy rock and roll number per- 
formed deftly by talented musicians. 
The flip side, “Walk on By’, fits in the 
genre of punk rock as comfortably as 
you fit into your favorite pair of black 
jeans. 

I just can’t get over how tight the 
Pegboy songs are. A very impressive 
effort indeed! If their earlier release, 
Three Chord Monte, is your cup of tea 
then this single will be like a big slice 
of cake to go along side. My only com- 
plaint is this record isn’t long enough. 

When my custom P-90 self modu- 
lating record lathe came to a stop, I 
knew my job was complete. I sat back, 
lit one of Cuba’s finest stogies and 
poured myself a long scotch. 

Summarizing quickly: Facepuller - 
decent punk, Vomit Launch - pop-like 
junk, Red Bliss/Brickbat - monotonous 
bunk, and Pegboy - a tasty hunk. Until 
next time, eat well, raise hell, and stay 
well. 

Lump 

Dirt 
“Ripoff” 7” 
Three Minute Mile Records 

Here is the dirt on Dirt’s new 
release! (Hoping this cliche has garnered 
at 682 some of your attention, do read 
On). 
Dirt is a four-piece band based in 
the Vancouver area consisting of 
newer members: vocalist/ guitarist Dave 
“Davey” Badanic (Touch and Go's) and 
drummer Jennifer Orme, and original 
members: bassist “Diamond” Doug 
Smith and lead guitarist Bhagwan 
Mickey Skull, who have been with the 
band since its beginnings in January of 
‘89. 

This single features three songs, and 
is well worth a listen. “Ripoff” is an 
amusing number defending the lazi- 
ness of a rock’n’roll lifestyle; a text- 
book on how to avoid responsibilities, 
jobs, neat clothing and haircuts. Bril- 
liant playing and laid back vocal deliv- 
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ery compliment the song’s message 
perfectly. I take this song to heart. 

“Clouds Obscured” is mellower, more 
melodic, but still very upbeat song 
looking at the communication prob- 
lem of a relationship (a nice tune, sort 
of reminds me of REM). 

My favorite, however, is the last 
track, “Move On Up”. It’s slightly more 
ageressive and political (anti-war, anti- 
pollution, anti-politics, anti-bullshit) 
than the other two songs, with a biting 
guitar riff and even more brilliant lead 
work by Skull (who wrote the music 
to this one). 

This time, the laid back vocals con- 
trast subtly with the song’s message, 
“Move on up/ Escalate/ Fuck the sys- 
tem/ Fore it’s too late/ Shout it loud/ 
Don’t bring me down/ Fuck authority 


-man/ Wipe off that frown.” 


All things considered, Dirt is a sim- 
ple but brilliant band with a fun but 
important message, “this record was 
made while most of you were asleep.” 
In more ways than one I’m sure. 

Doug Forster 


Clanrical Reverwr 


Beethoven: Symphony No. 3 in E flat, 
Op..55 “Eroica”; Overture, Leonore No.3 
Op. 72a. | 
Vienna Philharmonic Orchestra/ 
Wilhelm Furtwaengler 

Bayer DaCapo:200 002 CD. 


Hallelujah! The great conductor 
Jascha Horenstein once said this was 
the finest “Eroica” he had ever heard. | 
am in complete agreement with him 
and was overjoyed to find this 
extremely well transferred CD to 
replace my aging Ip version. 

Horenstein also said he couldn't bear 
to listen to the recording because of 
the erroneous pitch. If that sounds 
strange, then one should bear in mind, 
although a conference in May 1939 
standardised International Concert 
Pitch at A=-440, many European 
orchestras remained at their pre-war 
pitch until after the war. The problem 
is compounded when pre-1945 record- 
ings, such as this one, derive from early 
tape technology. Although the tapes 
ran at a nominal 75 cms, there was in 
fact much variation (like early records, 
which were recorded at anywhere 
from 72-86 RPM); many German WWII 
recordings have been transferred at 
A~=440, leading to anomalous tempi. 

I am delighted to say, however, 
Bayer has transferred this performance 
to CD at a distinctly lower pitch than 
all previous versions. They have also 
cleaned up the sound considerably. 
Although this recording was made live, 
in a Vienna studio, in December 1944, I 
have heard - indeed I possess - a num- 
ber of recordings from as much as 20 
years later that suffer from noticeably 
worse sound. 

As to the performance itself, it is 
absolutely electrifying. While one per- 
haps should not read too much into 
the surrounding circumstances, it is 
hard to believe that Furtwaengler’s 
direction was unaffected by the situa- 
tion in which he found himself: the 
war was obviously lost, he had already 
sent his wife and infant son into exile 
in Switzerland, and within two 
months was to join them himself, flee- 
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ing the Third Reich only hours ahead 
of the Gestapo. 

One slight word of caution: I would 
not recommend this as your only 
recording of the “Eroica’; it is too high- 
ly-strung and emotional a performance 
to listen to more than once in a while. . 
But as a second (or in my case 32nd) 
recording, it is absolutely essential lis- 
tening. Worth $25? You bet. 


Deryk Barker 
Tchaikovsky: 
Piano Concertos Nos 1-3, 
Concert Fantasy for Piano and 
Orchestra,Peter Donohoe, Bournemouth 
SO/Rudolph Barshai. 
Donohoe was the joint silver medal- 


list (no first prize was awarded for some 
unfathomable reason) in the 1982 
Moscow International Tchaikosvky 
Competition. This mid-priced set brings 
together previous released material (the 
three concerti) together with a hitherto 
Lo item, the Concert Fantasy 


I must declare my own prejudice at 
the outset, I really don't like 
Tchaikovsky's Ist piano concerto - the 
one with the big tune at the beginning. 
It seems to me to sum up all of the 
aspect of the composer I find hard to 
take: it is, in turn, blustering, lachry- 
mose, saccharine (or should that be 
Nutrasweet now?) and overblown. It is 
also one of the very few works I have 
almost dozed off during - in a live per- 
formance too. 

All I can say about Donohoe’s per- 
formance of this concerto, then, is it 
seems fine without being spectacular. If 
you just want the Ist, then you're prob- 
ably better off with Horowitz/Toscani- 
ni {if you can take the restricted 1943 
sound) or the famous Van Cliburn 
recording (coupled with an equally 
good Rachmaninov 2nd). 

Having said that, the real attractions 
of this set are in the other, less familiar 
(could anything, apart from the Four | 
HEXEEKE Seasons, be MORE familiar?) 
works. I find all three of these more 
exciting, mature and profound than 
the Ist concerto; they are also, I suspect, 
better played here. 

The 2nd concerto has rarely been 
recorded before, and possibly never in 
its entirety. A certain Alexander Siloti 
produced a much-cut version and it is 
this which has usually been played and 
recorded. This recording, however, 
restores the composer's original inten- 
tions, complete with the schizophrenic 
second movement in which 
Tchaikovsky seems uncertain whether 
he is writing a piano concerto, a double 
concerto for violin and cello, like 
Brahms, or a triple concerto for all 
three, like Beethoven. There are exten- 
sive solo parts for violin and cello and 
EMI, again unlike predecessors, has 
scored by getting two internationally 
known soloists (Nigel Kennedy and 
Steven Isserlis) to play them. And very 
beautifully they play them too. 

The Third: Concerto and Concert 
Fantasy are both single-movement 
works, and. are given splendidly strong, 
idiomatic performances by ‘Donohoe, 
ably accompanied by the Bournemouth 
Symphony under veteran Soviet con- 


ductor Barshai. The sound is not spec- 


tacular but is more than good. 
Unless you only want the First Con- 
certo - shame on you! - this set is high- 


ly recommended. It is mid-price and 


you should be able to pick it up for 
around $30. 
| Deryk Barker 
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Betsy Bitch 
Muttin?! 


DEUS 7 

(Ed. Note: Betsy Bitch-Muffin, having overdosed on cheese and shlock over the past few 
months, has. gone on mental vacation. Perhaps she will return in August or September. For a 
change of ‘oe on this esteemed back page, we are running a piece by her dastardly alter-ego, 
and TS liot junkie, The Negative Creep. Much thanks to Bryn and Waste O’ Paper 
Fanzine for allowing it to be printed here). 

Deus Ex Machina (DAY-oos ex MAkina) Latin = God from a machine. n. Someone 


or something artificially introduced to solve a difficulty or problem. 


- Webster’s Encyclopedic Dictionary 


His was a world of twilight. Gaunt and ragged, he sat near the edge of a large 


cavern, legs crossed, back straight, thin greying hair lying in wisps, framing a bony 
face. His eyes were elliptical and huge, the irises unnaturally blue and clear; the 
unreflecting lenses of a self- possessed zombie. While his emaciated limbs bespoke 
of the hunger which plagued his flesh, his eyes, and only his eyes, betrayed his 
true all-consuming desire, his ageless niche of unfulfillment. | 

His presence ricocheted between man and boy as if he could ripple time or as 
if he were neither and both at the same moment. He was all wisdom and naivete; 
all age and youth. While the ambiguous shadings of eras coalesced and receded 
the expression on his face did not flicker. As rigid as his posture, his skin bore the 
etchings of concentration: jaw clenched, eyes fixed, mouth twisted in bitter deter- 
mination; blind desperation. 

He was seated on a ground comprised of uniform pebbles, all perfectly spheri- 
cal, all identically glossy brown. They spread out infinitely from the gaping hole, 
the blackened chasm. Flatly. Evenly. There was no depression where the being was 
perched. The layer was firm and could not be disturbed by anyone, anything. 
Nothing had been, or ever would be, able to alter its surface or succeed in leaving 
an imprint. Its state was stagnant and its stagnation bred surface perfection; pro- 
tection. 

The cavern, too, was perfect in its rigid circularity. It was enormous, monstrous, 
yet there were no flaws in its glossy, crystalline rim. This continuous band iced 
the edge with a-flowing beauty unsurpassed by anything else conjured in that 
world. However, the one organism who held the ability to realize the rim’s glori- 
ous confines was transfixed by something other. The tiny spheres were not so 
fickle: fearless, they rushed to the chasm until they were violently embraced by 
this steadfast barrier until they were swallowed by it. 

Arching around and above this lone figure was a hazy atmosphere, a dusty 
purple hued sky that, like the pebbles, had but a singlé texture and colour. There 
was no moon, no hazy remnants of stars to dictate the fall of the die, but only an 
a 0 gee and omnipresent light which filtered heavily through the air. Flatly. 

venly. | 

Night and day did not exist. Time could not be marked, it could not be mea- 
sured; it simply occurred and passed on without notation, like the pebbles disap- 
pearing over the curve into oblivion. The being did not sit on the edge but only 
near it and his hungry gaze was fixed on neither the hole, nor its rim, nor on any 
other aspect of his surroundings. Instead, his entire consciousness was completely 
taken by, or rather given to something else. This object was suspended, floating, 
over the void. Silver and spherical, it was a shiny mirrored ball hovering at the 
very center of the chasm. The center of everything. 

The being could not blink, lest he lose sight of this beacon for even a moment. 
In it, he saw a tremendous light that shed luminance unto all of his shadows. In 
it, he perceived a warmth which could promise safety and reassurance; deliver- 
ance and forgiveness. He did not know the ball was a polished convex; did not 
ce that it merely reflected, and refracted, a warped rendition of whatever 
faced it. 

Or maybe the being was aware of this truth, somewhere in the echoing crevices 
of his mind, but refused to think of it, to believe it. Refused to even ponder the 
notion that, in a world bathed in uniform and unfocussed light, the only shad- 
Ows in existence were those of his own creation. 

Whatever thoughts that might have pulled at the back of his head were not 
acknowledged. Mistaking his peace of mind for providence, he continued to sit, as 
he would for the rest of eternity, near the edge of the hole, legs crossed, back 
straight, concentrating on his solace of artifice: his light above the blackness. . 

He had to keep his eyes fixed on that shiny surface, had to keep his mind 
pinned to everything which that beacon stood for, everything it symbolized. 
Everything it was. For if he lost his concentration for even a moment, if his eyes 
drifted for but a second, if he allowed himself the luxury of thought, he might 
cease to look at the ball, and the consequences of such an action could be dire:. 

He might actually peer over the edge and be forced to contemplate the black 
mysteries of the abyss itself. 
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Sibelius: Violin Concerto 
(1903/4 and 1905 versions). 
Leonidas Kavakos/Lahti SO/Osmo 
Vanska. BIS CD-500 

For their half-millennial (or whatev- 
er the word should be) CD, BIS have 
pulled off quite a coup. The musical 
world is aware that Sibelius withdrew 


~his Violin Concerto after the first per- 


formance in 1904, in order to revise it. 
The revision appeared in 1905 and is the 


only version to be have been played 


since, until this recording. 

As Sibelius only died in 1957 his 
music is still in copyright for another 16 
years, and so the permission of the 
Sibelius family had to be obtained in 
order to make this recording. The fami- 
ly has said this is the only perfor- 
mance/recording they will so authorize, 
and so anyone wishing to hear Sibelius's 
original thoughts will have to buy this 
disc. ; 

Firstly, just how different are the two 
versions of the concerto? Well, by 
putting both on a single CD, played by 
the same artists, we have an excellent 
source for comparison. Both version are 
played at near-identical tempi, and the 
original version clocks in at some four 
and a half minutes longer. The outer 
movements are the most different, with 
the first containing an additional 


- cadenza. 


Not only that, but the solo part itself 


is considerably more difficult. The. 


revised version is widely regarded as one 
of the most difficult works in the liter- 
ature and so the original must indeed 
be demanding. The virtuosity required 
was one of the reasons the first perfor- 
mance was less than triumphant and 
why Sibelius revised the work. 

So, what of the performance({s) con- 
tained herein? Well, if you just want a 
recording of the Sibelius concerto then 
this disc is probably not for you. It is 
well, indeed excellently played but 
lacks that last degree of sparkle that dis- 
tinguishes the great performance from 
the merely very good. 

However, if you want to hear the 
composer's original thoughts, this CD is 
the only game in town. Fortunately, 
you won't be disappointed. Leonidas 
Kavakos, a name hitherto unknown to 
me, is well up to the technical demands 
of Sibelius, and his playing is frequently 
quite exhilarating. The Lahti Symphony 


Orchestra, under Osmo Vanska (Il bet 
the umlauts don’t make it into Offbeat), 
are likewise in tremendous form. How 
many more undiscovered orchestras of 
this quality are there in Europe, one 
wonders? I don’t know how large a city 
Lahti is, but Ill bet it’s smaller than Vic- 
toria. | 

If | have any reservations about this 
CD, it is the actual recording itself. BIS 
have long prided themselves on the 
technical quality of their recordings, 
which, judging by previous examples, 
are precise yet warm and atmospheric, 
with the ambience of the venue always 
captured. Good examples are their 
Gothenberg SO recordings of Sibelius 
and Stenhammar symphonies, This 
time, however, the venue seems to have 
got the better of the engineers. Perhaps 
it is because the recording was made in 
a church, but it does seem to me to be 
over-reverberant, there is an excess of. 
atmosphere and the detail becomes * 
blurred. Also the soloist seems occasion- | 
ally, to wander from side to side. 

Despite the less than ideal recording, 
although still far better sounding than 
many a digital recording from the 
majors, this disc is highly recommended. 

: Deryk Barker 
con't from pg 3 
series of unheralded 7” EPs on K 
Records. 

What I’m getting at is that this 
record represents a band challenging 
the music we listen to today and dif- 
fering greatly from the norm. Some- 
thing that may appeal to people who 
think of themselves as beings apart 
from the average. Beat Happening’s 
sound can be described as “simplistic 
and boring” but could it not evoke the 
fact that these songs are not cluttered 
up by.all the rock and roll garbage 
around us and are stripped down to 
their bare essentials? A “wacked-out, 
cheesy-named, garage-pop band from 
Sub Pop” they are not. Cheesy-named? 
Can you say Mudhoney? Tad? The 
Fluid? A name is a name: you like it or 
you don’t. Whether you actually enjoy 
listening to Beat Happening or not is a 
different matter, but please, don’t lump 
them in with bands they have nothing 
in common with purely because they 
are on the same record label. Please be 
more aware of the questions you are 
asking rather than just asking them. 

Shawn Walsh 


Graduation Giit Ideas 
From the UVic 
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* Wooden Bookends with UVic Crest — 
- Crested Glassware and Crystal 
¢ UVic pens © 
* Wooden plaque with UVic Shield 
+ Mugs, Tankards and Pewter Steins 
¢ Official UVic and Vikes Clothing 
¢ Dictionaries 
¢ Gift Books 


We also carry an excellent selection of 
graduation cards and wrapping paper. 


Hours: Mon.-Fri. 8:30-5:00 
_. Sat 1-5 
Information: 721-8311 
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VICTORIA BRITISH CO 


Victoria, British Columbia's 7th annual JazzFest, 
featuring more than 250 musicians from around 
the world in over 50 exciting performances. 
Nine festival venues/stages, plus 
free performances, workshops, and more. 
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MAIN CONCERT | 
— SERIES 


MARKET SQUARE COURTYARD 


@ Maceo Parker & 
Roots Revisited 

@ UZEB | 

Otis Clay & the Chicago Fire 

e Aster Aweke 

@ Strunz & Farah 


NEWCOMBE THEATRE 4 


eters of 


@ Clarence Fountain & 
the Five Blind Boys 
of Alabama 

¢ John McLaughlin Trio 

@ Ellis Marsalis 


ROYALTHEATRE (& 
Dizzy Gillespie United 
Nation Orchestra 


HERMANN'S JAZZ CLUB 4 


« Mike Nock Quartet 
¢ Don Thompson Quartet 
« Paulo Fresu Quintet 


HARPO'S CABARET — 


—— as 


¢ Courtney Pine Quartet 

@ Frank Morgan & 
George Cables 

¢ Harper Brothers 

¢ Susannah McCorkle 


FELICITA'S (UVIC SUB) 4 


——— 


@ Justine 
@ Nesterov Duo 
@ Michel Ratté Trio : 
e Jean Vanasse/Pierre St. Jak 
¢ Bobby Previte & 
Empty Suits 
—@ Vektor 


Tickets at: A&B Sound (2nd floor), Sweet Thunder Records, Victoria 
Tourism Info Centre, Hillside Ticket Centre & McPherson Box Office 
Charge by phone: (604) 386-6121. For complete program and 
ticket information call the JazzFest Hotline (604) 388-4423 


